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Musical letters as a reflection of interregional galtvelations with Central and Eastern Europe

Malgorzata Perkowska-Waszek
(Krakéw)

The letters of 1.J. Paderewski as a source of knowledgeerning the cultural relationships of
Europe

The issue of the cultural relationships that havstezk without doubt over the centuries
between Central Europe, Eastern Europe and Westeopd=also finds its reflection in, among
other places, the correspondence of Ignacy Jan Pa#élgréstinguished Polish pianist, composer
and politician. Today, furthermore—atfter a lengthyakreluring the post-war years (caused in
large measure by conditions of political nature)—hisqe is again an object of interest for both
researchers and music lovers, as well as performerasi€. Likewise, his letters—treated as a
source of knowledge essential in research on histaryading music history)—are presently the
object of increased interest, separate studies atgbianof which an example is the subject matter
of the present conference.

In the area of historical methodology in Poland, ithheen observed that the letter, known
in various forms and contents from time immemorial, | uettently was neither defined, nor
gualified from a categorization viewpoint in the souesearch literature. It is, however, useful to
researchers in the history both of ancient and of mardem times; Polish historian Stefan
Krakowski wrote on the subjécproposing at the same time—only in 1986—his own idefinof
the letter, based on the reflections and practicéefedievalist The author also put forth a
proposed categorization of the letter by type, showiagttiere exists a need, or even a necessity
(also taking into account the theses of earlier soesmarchers and methodolodists distinguish
a separate group, that is, the group of epistolary esuor (as another author pdj fepistolary,
epistolographic or letter-type’ sources.

Different aspects of the usefulness of the sourcansbe broadest sense: transmission of
information) represented by the letter, were congitiarenusicological research, as | know, during
a conference in Mainz in 1996n reference to the most important creators 8fckhtury German
music.

! Stefan Krakowski ‘List jakarrdio historyczne, uwagi w sprawie definicji i kategarji’ [The letter as a
historical source, notes on the subject of definition @atdgorization’], in:Sprawozdania z Czynfa i Posiedze
Naukowych tédzkiego Towarzystwa Naukowggeports on the Activities and Academic Sessionkeot 6d
Academic Society 1986 no. 8 pp. 1-8. The author, however, cited viaykB. Miskiewicz Wsep do bada
historycznycHlIntroduction to Historical ResearthPozna, most recent ed. 1985), who also devoted some &pace
letters treated as a documentary source (as did dubtgsts M. Handelsman and S. $iatkowski, as well as
several foreign-language authors of methodological amtes-research works).

2 Stefan Krakowski ‘List jakdrodio... [ The letter as a historical source.. dp. cit.pp. 6-7. His definition reads
as follows:
The letter is a written source, possessing a sendes egaipient, which creates between them a
spatial distance; and containing a wide variety of contettdefined by any formal or customary
limitations.

% In this case, of Handelsman andi&atkowski.
* B. Miskiewicz Wstp do bada historycznychilntroduction to Historical Researgfop. cit.

® Conference materials published as ‘Komponistenbriefel8e Jahrhunderts’, ilBericht des Kolloquiumged.
Hanspeter Bennewitz, Gabriele Buschmeier, Albrecht Rigthrjy Mainz, Stuttgart no. 4 1997.
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In Poland (as everywhere in Europe), up until th® 48d the beginnings of the 20
century, correspondence represented the most unigatsetliable method of communication, in a
day of democratization of life and of an increased teryléowards travel. While in the 20
century, we did not completely give up the necesditwriting letters, that era did nonetheless
incline us, as we know, to have recourse to means of goication which transmit mental
shortcuts (telephone, telegram) more often than todaieeconcerning the beauty of the word on
the pages of letters to friends and loved ones. Todagthods of correspondence—I shall pass
over in silence.

For researchers of history, however, letters are astdaluable source of historical,
historico-cultural, societal information; they are athess’ of earlier times. Beyond this, they can
make compelling reading. Their usefulness is alsenstmod in Poland, and without knowledge of
the correspondence of Chopin, Moniuszko, or Karlowicz (omfamong other disciplines, for
example, Modrzejewska [also known as Modjeska in theetUrStates—CET], Wyspiaki,
Sienkiewicz)—it is difficult to imagine the moderrography, or music editing or solid analysis of
their ceuvre

Thus, it is worthwhile to mention the most recent ipatbn in Poland of an edition of
successive volumes ¢forespondencja Szymanowskid@orrespondence of Szymanoski
which significantly expands our knowledge concernivggdomposer and his works, as well as the
environment in which he lived and worked. A similaer@ was also the publication some years ago
of a Polish version of the letters of W. A. MoZart

I hope that in the not-too-distant future, an esdamkmmational role will also be fulfiled
by the publication of the letters of 1.J. Paderewskhe artist’s father, as well as to Helena Gorska
(later Paderewska), which will be discussed herd,aaselection of which will be included in this
publicz#ion. A full version of the letters is now bemgpared for printing in the original language
versiori.

The collection is comprised of over 300 (317) itemsasgnting letters written from 1872
to ca. 1894; it includes 117 letters to his fathas well as 200 letters to Helena GotSkdor
many years his confidante, friend (and at the sameewife of Wiadystaw Gérski, Paderewski's
closest friend). In 1899, after the annulment offinstr marriage, Helena Gorska became the wife
of Ignacy Paderewski.

The story of the discovery of the aforementioned autbgrapinteresting (and | had the
pleasure of taking active part in it), but we wdltrdiscuss it here. It is worth adding only that
Helena Paderewska kept her husband’s letters {lgefooen him) for her whole [if&, after which

® Korespondencja SzymanowskieBeina edycja zachowanych listéw od i do kompozyf@arespondence of
Szymanowski. A Complete Edition of the Survivitiggtssfrom and to the Composenpllected and edited by Teresa
Chylinska, Krakéw 1982—-2002.

" Wolfgang Amadeusz Mozattisty [Letterd. Selection, translation, commentary, calendar, indeydseneusz
Dembowski, Warsaw 1991.

8 In the future, printing of a complete English versical$® planned.

° From 187274 (9 items), 1876-1886 (87), 1888—1392

19 Including 9 undated letters, 179 letters from 1880418nd 1 letter from 1924.
" This was a violinist with whom he performed concerts ntiangs.

12 Their father'’s letters were no doubt kept by the tartisster, Antonina Wilkaska, who probably transported
them after their father’s death to Switzerland (wherdigbet with her brother).
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she turned them over to her trusted secretary, Héléblke. After her death (after 1986), the
collection ended up in the hands of the daughter oéréadki's secretary, Anne Strakacz-
Appleton of California. In 1991, which marked theé"Sthniversary of Paderewski's death (and
therefore, the end of legal protection for the correspua)eA. Appleton permitted me to inspect
and make handwritten copies, at first only of fragsenincerning Paderewskésuvre—but with
time, of the letters in their entirety. In 2001, slenated the entire collection to the Jagiellonian
University in Krakow, which made possible the pregmefparation for their publication on the
basis of the originals.

The publication of the aforementioned letters wil(lbink) just the beginning of this kind
of source publications, which only in the future—inirthentire fullness—will testify to the
character and scope of Paderewski's artistic contaittshe music community of Europe (as well
as the United States), over the many years of hmsfiacareer. For the archives contain huge
amounts of correspondence, especially the letterds&aderewski in particular abundance (as is
understandable) during the best years of his p@asistcess. Meanwhile—with the exception of
documents and letters of political, historical chardétes well as individual letters of the artist to
his friends (which | shall also mention below), whidko touch on matters of artistic nature—the
remaining bulk of Paderewski's correspondence stillitsnwpainstaking, laborious editing work,
and perhaps—in the future—publication.

Though today, there exists no small quantity of Palisth foreign-language publications
(especially of biographical typg) concerning the life and diverse activities of RPhderewski,
which creates a superficial impression of abundandetf@oroughness of research concerning his
diverse activities, this impression is only supefidror, in the course of research on the artist’'s
pianisti¢® and compositiondl activity, it turned out that, among other things, di not even

13| have in mind here the 5-volume source publicationledtirchiwum polityczne Ignacego Paderewskiego
[Political Archives of Ignacy Paderewgkiol. | 1890-1918ed. Witold Stankiewicz, Andrzej Piber, Wroctaw 1973;
vol. Il 1919-21ed. Witold Stankiewicz, Andrzej Piber, Wroctaw 19vdt. 11l 192134 ed. Halina Janowska and
Czestaw Madajczyk, Wroctaw 1974; vol. I35-40ed. Tadeuszedruszczak and Artur Leinwand, Wroctaw 1974;
vol. V 1909-1941 selection and ed. Adam Gal@owski, Marian M. Drozdowski (editor-in-chief), Katsna
Janczewska-Solomko, Malgorzata Perkowska-WaszekeXgn®ilch, Warsaw 2001. Beyond this: Marian Marek
Drozdowski, Andrzej Piber (edgnacy Jan Paderewski. Miyo Polsce i Poloniflgnacy Jan Paderewski. Thoughts
on Poland and the Polish Diaspdrdaris 1992 Edition Demiiski; see also: ‘O jeeach Kozielska i Starobielska w
korespondencji ze zbioréwsfddka Paderewskiego' ['On the Prisoners of War in Kekeéeand Starobielsko in
Correspondence from the Collections of the PaderewskieCk in: Muzykolog wobec dzieta muzycznego. Zbior
prac dedykowanych doktorAlecie Dzzbowskiej w siedemdzigsi rocznie urodzin[The Musicologist Encounters
the Musical Work. A Collection of Papers Dedicatedr. Ekbieta Dzgbowska on the Occasion of Her Seventieth
Birthday], Krakéw 1999; see als@a kulisami wielkiej kariery. Paderewski w dziemeik i listach Sylwina i Anieli
Strakaczow. 1936—-193Behind the Scenes of a Great Career. Paderewsheiiaries and Letters of Sylwin and
Aniela Strakacz. 1936—-193Tntroduction, ed. Malgorzata Perkowska-Waszek,mentary by M. Perkowska, Anne
Strakacz-Appleton, Krakéw 1994,

1 Including the memoirs of the artist himself, commiti@ahriting at the end of his lifeametniki, dictated to
Mary Lawton, English edition entitledhe Paderewski Memoiréondon 1938). Polish translation by Wanda
Lisowska, Teresa Mogilnicka. Krakow d. 1972, B ed. 1986, as well aBamitniki 1912—-1932dictated to Mary
Lawton. Translation, introduction, notes, appendices, indedrzej Piber, Krakow 1992.

15 See Malgorzata Perkowska ‘Pgitz i rozkwit kariery pianistycznej PaderewskiegoTlie Beginnings and
Prime of Paderewski’'s Pianistic Caredvllizykal977 no. 3 pp. 39-59, as well as, by the same aubfeniusz
koncertowy Ignacego Jana Paderewskiggoncert Diary of Ignhacy Jan Paderewskirakow 1990.

16 See Matgorzata Perkowska ‘Nieznane kompozycje adef@wskiego wwietle bada zrodtowych’ ['Unknown
Compositions of I.J. Paderewski in Light of SourceeBash’], Muzykal988 no. 3 pp. 21-32; as well as, by the same
author (together with Whodzimierz Pigta) ‘Katalagkopisow 1.J. Paderewskiego’ [‘Catalog of the Manygsrof 1.J.
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know until recently the total number of works left I tcomposer, or, for example, the place
where his musical autographs were kept. In view efpileparation of a new, full edition of the
Complete Workef Paderewski (NB. of which, presently, 8 volumes efplanned 12 have been
published)’, thorough research of documentary, investigative cterhas turned out to be all the
more urgent a priority. It was this research whichte among other things, the discovery of the
collection of the aforementioned letters of Paderewskipnivate archive, giving us the possibility
of revision and filing in of gaps, as well as of ghaening out many issues concerning, above all,
his ceuvré®,

Despite the fact that the letter—as the saying-gdgea ‘conversation of one who is absent
with one who is absent’, at the present stage of @ditord research work, return correspondence
(i.e. from H. Gorska and the artist's father—addiddsePaderewsK) has not been included,
though this correspondence (in part) is to be founderNew Files Archive (AAN) in Warsaw. It
is, however, abridged from a quantitative standpaint] above all, limited in terms of tiffle
relative to the letters of PadereviSkbesides this, it is not very useful for direct ezsh on the
life, and especially theeuvreof Paderewsi. There also existed, obviously, correspondence of
Paderewski with other persons, conducted during daganss time period to that of the letters to
Gorska and his father; it too, however, has been iedlodly in a marginal manner (i.e. in the form
of summaries of their content in the footnotes). This, dvaw concerns only letters printed
(usually in fragments) in several existing biograghi

Paderewski]Muzykal988 no. 3 pp. 53—70; see diGatalog tematyczny dziet Paderewski¢ahematic Catalogue
of the Works of Paderewkkrakéw, Jagiellonian University (manuscript).

" Dzieta wszystkie Paderewskie§@omplete Works of Paderewsked. M. Perkowska), Krakéw, Musica
lagellonica, 1997 (vols. 4 and 10); 1999 (vol. 3P20v0ls. 1, 2, 5, 6, 8).

18| deal with these issues in a large work entittstoria utworéw Paderewskiego swietle nieznanyctrodet
[The History of Paderewski's Works in Light of Unknd&ources(Krakdw, Jagiellonian University manuscript (ca.

500 pp.)).

9 However, in especially important cases, these phatitetters were included in part, in the form of comtagy
on their content, in the footnotes to Paderewski’s letters

20 Begins with 1887 (in Helena’s case), as well as 18881¢ case of his father).
% This could indicate significant losses, e.g. destnaif letters by Paderewski.

22 Which was and is the main subject of interest of thieaautNB. The artist’s father, as a tenant of landed
property, normally reported on problems with farming alt of harvest, as well as the illnesses and progress
school of the artist's half-siblings. Likewise, H. Ga@siormally wrote about worries and problems with hame
family.

% Here we are speaking mainly of letters of the astisiénds in Warsaw (Wladystaw Gorski, Antoni Rutkowski
Edward Kerntopf) quoted in Andrzej Piber's biografidnpga do stawy. Ignacy Paderewski w latach 18602190
[The Road to Fame. Ignacy Paderewski from 18604X92@rsaw 1982), as well as of excerpts from cpoedence
with A. Jesipowa, Duchess R. de Brancovan and H. Bilgsated in Werner Fuchss’ biograpgPgderewski: reflets
de sa vigGeneva 1981, 1999), as well as in Adam ZamoyslagraphyPaderewski{New York 1982; Polish ed.
Warsaw 1992). Also published were a few letters adddPewski (and his wife) to S. Niewiadomski of Lvéee
Oksana Martynenko ‘Nieznana korespondencja Ignacego JanareWwsklego. Listy do Stanistawa
Niewiadomskiego’ ['Unknown Correspondence of Ignacy Jatersvski. Letters to Stanistaw NiewiadomskrLich
Muzycznyl994 no. 6; these are, however, a bit later than tliespandence under discussion here, they also are
mainly of courtesy character, or else associatedangtbecific situation (the Grunwald celebration in 19tt)s, they

5



It would be a truism to speak here of the cultugaiitance of the discovered autographs
of letters to his father and Helena Gorska, or of thisirmational, even artistic/literary content, in
a day of mentalité-type intertextual research. Il,shawever, present the topical content of the
whole in brief, and then the content of the selectiadarior the purposes of today’s conference.

So, the aforementioned letters give us the possibiitinding out about, among other
things:

1. Paderewski's interpersonal relationships from 1842they are testimony to his friendships and
acquaintanceships made in, among other places, ,Bédima, Paris, Kiev or the United States;

2. They are an abundant source of biographical infaymatdiso giving insight into issues of family
and ‘regional’ traditions taken from home, into the atslitural heritage in confrontation with the
‘outside world’;

3. They provide unique factography concerning the coemfsoseuvre making it possible to
determine its actual significance in the life of fineire virtuoso, as well as enabling us to determine
the genesis of his worKs as well as establish the chronology and periodizafibis entireceuvre

(or at least of a significant majority of his works);

4. The letters also present, though to a lesser deabeeartist’s aesthetic and philosophical views
(but we will not yet find here, for example, referemito modernist trends);

5. The letters present responses to and views ofdbkeimportant socio-political events—which
testifies to, among other things, the sensitivity tes¢hissues from his early years of the (then)
statesman-to-be;

6. They are a place for presentation of the composari®og of the works of other artists as well
as performers—both from the Polish community and froroaabfand here as well, there are still
no references to tleeuvreof innovators);

7. They are testimony to the responses of the compodeyesiormer to critics’ reviews, to the
first successes, especially those achieved outgdmstimtry.

Though for the moment it would be difficult to yield ttee temptation of an exhaustive
typology of Paderewski's letters, it is worth mentiortihgt in significant part, obviously, they vary
depending on the time of writing as well as on theeside. Generally, however, we have to do
(let us emphasize this again) with the letters gbang artist, only just climbing the successive
rungs of the career ladder—not with those of a fulljuneg world-famous virtuoso.

Depending on the addressee, the letters vary iradtlea, i.e. the degree of intimacy or
formality (in the sense of depth or superficiality ohfidences). Thus, one form is taken by the
monologue (or dialogue—when it represents an answer &stioas brought up by the
correspondent) in letters to the artist’'s father; aofbrm is taken by the confessions and
revelations on personal or artistic topics, containdettiers to his lady friend. This fact—clearly—
has an essential cause which lies, among other thingse sphere of issues of psychological
nature; but we will not go into this here. It is onlgnih adding that some letters to H. Gorska—
aside from being a peculiar chronicle of the lifeadi as chronicle and ‘history’ of h@uvrg—
are a mirror of the young composer’s spiritual life &ll.\Where are also some letters to Gorska
which are a beautiful example of love correspondercedpular, universal in earlier times, when
the love letter represented a ‘genre’ unto itsélfytare at the same time devoid of any elements of
triviality, ‘sensation’ or ‘scandal’.

A more detailed profile and discussion of the entmetent (among other things, from a
source-research viewpoint), will be found in the afametioned Polish edition. Thus, it will create

have not been included in the present work.
% Here understood as the circumstances and time of siifop@f a given work.
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the possibility of further studies, comparison withd¢berespondence of other artists of that era.

The letters of Paderewski to his father and to H. Kaoatso vary in style, literary qualities,
and are, furthermore, a value in and of themselgesn amportant document of his artistic abilities
in this area as wél| a testimony of Paderewski's mental, emotional andisdidevelopment over
the years. Years in which he grew and developed &difi-year-old, provincial youth from the
former eastern territories of Poland [now part of thealtke; Belarus and Lithuania—CET], barely
able to speak proper Polish, to an educated (NB. baseltaught), erudite, man of the world.

A certain concept of this literary aspect of Padekesvsorrespondence can no doubt be
given by the letters chosen for the present collecti@y, contain, among other things, interesting
descriptions of nature, of travel abréacr of historic buildings in cities visited by thetistr
(Berlin, Vienna, Paris), etc.

The ‘selection’ of letters, it should be added, waglenmainly from the viewpoint of
presentation of factography; thus, above all, it hadatin of showing the most important events in
the life of the composer, as well as of acquainting/itts Paderewski's relationships and contacts
with the musical world outside his native countrytla moment when the artist entered that
world.

Thus, the first few of the selected letters showntleenent when the composer took his
first steps in Berlin (at the beginning of the 1&30during the first stage of his compositional
studies with F. Kiel (in 1882). Next, the moment wtes first Berlin composer’'s concert was
organized (in 1883). Also an event which was to becomertant was the meeting with Berlin
publisher H. Bock, and somewhat later, with otheriBptblishers (Erler, Simrock). Further on—
his second stay in Berlin and studies with H. Ur(i884). The next step on his career path is
llustrated by an example from the letters writtemirgy his stay in Strasbourg, as well as in Vienna
(for piano studies with T. Leszetycki). Next in ordeferts and preparations for his first
performance in Paris. Treated here as the fina¢ stachis way to a career are the first concerts of
his grand tour in the USA—thus, a description of casgaayed in Boston and New York closes
the presentation of the letters selected here.

On his artistic path, as has been mentioned, Rasldéranet no small number of
distinguished and less-known figures in the musiddwvalirEurope from 1880-90, and participated
in artistic events. For the presentation of this issherter or longer descriptions of meetings with,
among others, Pablo de Sarasate, the young Richarg$tAnton Rubinstein, J. Joachim have
been cited in the selection of letters; mentions ofamstwith pianist Anton Door, Julius Epstein,
F. Zajic, E. Lalo, et al.—besides the already-meationontacts with pedagogues in Berlin and
Vienna (F. Kiel, H. Urban, T. Leszetycki and hiden\. Esipova), or with publishers (from the
firms of Bote und Bock, Ries und Erler, or Simrock).

Among the artistic events in which the composer gpatied (such as visiting galleries,
hearing concerts), we meet, among other things, matige—unflattering—opinion after the
premiere of BrahmsSymphony no.,3and a more favorable opinion after hearing his piano
concerto; beyond this, he writes about Rubinstédagadise LostBeethoven'sMlissa solemnis
about performances by Auer, d'Albert, Ondrick, Scleaka, Grinfeld, et al.

Against the background of the above sources, alsolevisie some examples of
Paderewski's responses to the first favorable revivis works. Reviews of this type (if we are
speaking of press printed outside his native countvgye written by Hanslick, Kéhler, Door,

% As we know, Paderewski was known during his yearsliticebactivity as a superb orator, speaker.

26 Cf. examples of travel descriptions: to Strasbdui@ what is now known as the Czech Republic, Bavaria, the
Duchy of Baden), or to Basel and Paris.



Somborn. Other letters also show the composer’s respmrfee ¢xample, the publication success
of the Menuet in G majofor which the artist himself did not spare words afempt’, being
dissatisfied with the popularity of this particulaonk). Other letters illustrate his response to the
growth in popularity of compositions performed on the stadd=urope by well-known pianist A.
Esipova. We are speaking here of Waiations in a minoiop. 11, theAlbum de maop. 10, as
well as thePiano Concertoop. 17. Let us recall and emphasize here that theigmre of the
Concerto in a mingrwritten by the not yet well-known artist from Polatabk place in Vienna at
the great Musik-Verein hall under the direction ofRichter. This represented, until the times of
modern Polish composers’ achievements, a unique evethieastale of Polish music history. It
should also be emphasized, furthermore, that in greasure, Paderewski's career as a performer-
pianist preceded, as it turns out, his fame as a@senpwhich was gained by, among other things,
the publication of hieuvrein Berlin, and the performances of A. Esipova. Itespp that the
popularity of the composer’s later works (faish Fantasyas well as his opera and symphonies)
could have been in some measure determined by ttéssdegend as a performer. Nonetheless, it
is worth remembering that these works gained—as soshmv—enormous success all over the
world; they saw many performances of the highest watailsk (so, with the participation of famous
performance ensembles and conductors). The reflectitresé facts we will read only (as far as
the composer’s accounts are concerned) in the fubedi his letters.

In the present selection of letters, we also medt arit echo of Paderewski's pianistic
successes abroad—in Strasbourg (e.g. of one in colimibovath Maria van Zandt, or of a recital
in substitution for E. d'Albert), in Vienna and Pa#ghich brought such unexpected, great
applause on the part of audiences and critics.

However, one of the more interesting letters appeab®tone of the 23-year-old artist,
testifying to his views of music education, on the glarof the Conservatory in Kiev, during the
directorship of W. Puchalski. Long before his ParisitidBaderewski went there for a concert and,
having gotten to know the local music community, heedldis impressions in a letter to Helena
Gorska. He gave both a mature analysis, of the—iodiison—exemplary artistic and pedagogic
relationships prevalent at the Kiev conservatorypmgarison with the very sad state of teaching
in Warsaw, under the rule of the Russian patrtition.

At the same time, the above sources induce us txtrefh the manner in which such
interesting contacts were made, in view of impressegree of Paderewski's knowledge of the
contemporary musicateuvre trends and current artistic fashions, as well afi®fpersonal
relationships with artists—already in years sigaifity preceding his worldwide fame. Thus, as we
see, in his time European unity, especially in thesta field, was an obvious thing and there
existed close bonds between—conventionally speakingt—dfas West, which can be (as has
already been mentioned) traced fruitfully on the epanof the biographies of, among others,
Paderewski. Not only him, however—so many of his pressecs and successors went abroad, or
maintained contacts with representatives of other gesnincluding masses of forced political
emigreés.

These voluntary’ contacts were made, furthermordhermost natural manner. As can be
easily observed: via, first of all—concert activity thie part of distinguished artists of ‘the West’
(especially performers), who included in their contettrs the stages of the Music Societies in
Poland (Krakéw, Warsaw, Lviv, et€’) This is how friendships with local musicians wemarfed.

The second ‘manner’ was of opposite direction—Polissisrexperienced and beginners,

%’ SeeZ dziejow polskiej kultury muzycznigrom the History of Polish Musical Cultjrevol. | Kultura
staropolskgOld Polish Culturg Krakéw 1958, vol. 1l0d Gwiecenia do Miodej Polski-rom the Enlightenment to
Young Polanf] Krakéw 1966.



without complexes or fears, went to the main musiaatiece of Europe, as well as to the United
States, led by, among other things, artistic curiosity the desire (or rather nece$dityo
complete their education abroad. In the years of Padkite youth, the European musical Mecca
was not yet Paris, but rather Berlin, or Vienna).

Also a distant echo of Paderewski's artistic conteutls the artistic world abroad is the
national awareness which reveals itself in the pafygsveral of his letters—an awareness essential,
after all, in his future role as co-creator of Poliskependence. True, we meet statements testifying
to ‘pro-family’ and pro-patriotic motivations in obtainingducation and fame already in
Paderewski's very early letters; but with time aldrdas attitude appears to have been consolidated
and strengthened, and even translated into adistiade$’. So distinctive is the statement here,
cited in one of the selected letters, which refersisaPolish Dancesop. 9. When the Berlin
publisher complained to the composer that the works \mereolnisch Paderewski was prepared
rather to withdraw them from publication than to (aptmett) ‘here in Berlin, shed my Polish skin’.

Thus, external, political circumstances with alitaaty influenced not only the moral
attitudes of Paderewski, an artist who, furthermae,rhany Poles—during Partition times—was
decidedly adversely disposed towards representaifvéi®e authorities and administration of the
Partition states. In principle, however, this did trahslate into negative attitudes towards their
citizens, and especially towards representativesneimy’ capitals with whom he was friendly.

Acquaintances and friendships made by Paderewskigdhis first stays abroad did not in
general survive in the long run (with the exceptionlofLeszetycki, Esipova, H. Bock et al.).
Without doubt, however, just the possibility of suchspaal contacts with distinguished musicians
and other artists, as well as the artistic expezehe gained abroad, the opportunity to participate
in events, made their mark on the artist’'s persgndlitey shaped his musical attitudes and tastes,
influenced his intellectual and psychological develepinNo doubt, without these experiences,
without the opportunity to confront his own gifts with teepectations of audiences in foreign
countries, Paderewski would not have achieved sucatiagpdar successes in Vienna, Paris and
New York. An artist not known to anyone, traveling ginaifrom far-away Warsaw, would no
doubt not have been able, despite talent, to surgassfamous local artists.

28 On account of the low level of teaching in Poland, a cpunaintained by the neighboring Partition states in a
state of economic collapse, with all the attendant coesegs.

2 The 24-year-old artist also expressed his apothfems&lavic music in one of his music correspondences sent

from Berlin to Warsaw, printed iBEcho Muzyczne i Teatralri884 no. 18, 26. However, this cannot be explained
exclusively by the post-Romantic ‘ideology in foragith its most important assumptions.
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Editorial Note

The texts of the letters included are given accgrdm the original sources, i.e. the
composer’s autographs in Polish. All editorial additiase been placed in square brackets.
Missing words or fragments of letters have also bedicated in the text in square brackets [...],
and provided with footnotes; illegible and doubtful woads indicated in angular brackets <...>.

A chronological arrangement has been used, by dat&gters (or, more rarely, on the
envelope) as they occur in the original, or accordingates added by the editors on the basis of
logical deduction and content analysis. Dating ofettermally appears in the headings of the
letters; their form and content has been retaineokrdiog to the original. Sometimes the dates are
placed at the end; then they are moved to the heagmlimgding them with appropriate comments
in the footnotes.

In the Polish text, modernized orthography and putiotudave been used, retaining
spelling with doubled consonants of words coming fromnL&thassa, professor etc.). Also
retained are vocabulary and grammar characteristieofriter. The sometimes-erroneous spelling
of names and places has been given according to thieagrihe first time adding the proper
spelling in a footnote; in subsequent cases, correcfitime speling has been made (enclosed in
square brackets).

In the case of errors occurring in foreign words (BhglFrench, German), their proper
reading has been given, indicating it in the tekhwraces { } and giving the version from the
original in a footnote.

In the headings of the letters, the lack of courfesyulas in letters to H. Gorska is
noticeable; they exist, however, in the letters toatttist’'s father. Thus, it should be understood
that if there is no heading, the letter is addressétl Gorska.

In the footnotes, which differ in scope and form,adise issues have been included which
could complete the informational context of the lett€hsis, concise personal footnotes have been
used concerning all persons occurring in the texh thi¢ exception of those universally known, or
else with just their dates of birth and death givlme second type are footnotes of ‘technical
character, informing the reader of problems in theret missing and lost elements, of the most
interesting characteristics of the letter paperseghi®otnotes also contain justification of added
dating, translations of foreign-language words andessgmwns, etc.

Another type of footnotes supplements the content ofettexs discovered, from letters
sent at analogous times to other addressees. Fihalyadt type (certainly the most abundant)
includes all explanations concerning events, allusimtsissed, explains literary, musical, etc. titles

The letters are provided with numeration on thesldé (placed in square brackets), which
is a remnant of the ordinal numeration used in thelPaérsion of the letters. In this way, one can
figure out which letters from the whole have beematetl in the present selection.

The full edition of the letters will contain index@&spersonal and geographic names.
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1 [52] To Helena Gérska—Warsaw*

Berlin/6 January 1882 3

If it were given to man to be able to transport hifrebkrever his thoughts lead him—I
would hop onto one of my fleeting thoughts and, before enyipscribed these words, | would
already be at your side, madam! But since our unkrféather has seen fit to make us sluggish
slaves of physical laws (perhaps even also createdirby | must thus sit at my table, clip the
wings of the thought which is taking flight, and et of revealing my person to you, madam—tell
you what has happened with it in the past few days.

Berlin—despite its beautiful streets, magnificedifices—has not made a great impression
on me. | don’'t know if this is because | have hadhdiait of repeating with patriotic prejudice,
after Kl.[emens] JanicK, that hie masz ziemi nad maogiemé’ [there is no land above my
land’]—or else because my heart, full of homesickndgsnot allow me to see well all that |
looked at.

The inhabitants of Berlin are completely similar hoge creatures, greedy for pennies and
bread, who with holes in their shoes and the widudttr’ on their foreheads are invading our poor
Poland; the entire difference lies only in the claghiRersonally, | have no right to complain at
them: for those to whom | have turned for advice or egpians, gave me these things willingly;
while those with whom | have become friendly have mediuhe right to my gratitude. | am only
indicating a general impression.

| have already been here to visit M[adame] S&{fe{adame] StroBf, M. Moszkowski®
and all those persons for whom | had letters. M[ad&uaelet is an enormous German wothan

30 As mentioned in the introduction, the numeration of therketiccording to the original Polish version of all 313
letters of Paderewski to his father and to Helena @dgslesently being prepared for printing, has beemlsfjuare
brackets. All letters without salutation are addibdseH. Goérska; the remainder, to the father of thetaatid his
family, resident in the region of Podole.

3L A letter of similar content from 6January1882 was bgraderewski to Wiadystaw Gorski (cited in: A.dPiap.
cit. pp. 81-83, according to the manuscript in the Ignacy dder8wski Archive in Warsaw (hereafter AlIJP) call no.
4034). Concerning his first moments in Berlin, the artisi arote in a letter to Edward Kerntopf, fragmenrgatias
above, p. 81, according to microfilm of the Nationiarary in Warsaw (hereafter BN) 24425,

32 Klemens Janicki (1516-1543), Polish poet, the mostanding representative of Latin humanist poetry, author
of, among other things, the elefe se ipso(On myself for posteritya sort of reflective personal lyrics), the
collection of poem3ristia (1542), the anti-magnate sateierela Reipublicae Regni Polonjasc.

33 Wife of Emil Sauret (1852—1920), French violinistidest in Berlin, lecturer at the Stern conservatory.

34 Marie Strobl, resident in Berlin, wife of Rudolf Stt¢former teacher of Paderewski in Warsaw).

3 Maurycy Moszkowski (1854-1925), Polish pianist anthposer well-known in Europe; educated at, and then a
teacher at the conservatory in Berlin. He presented &egldéras his protégé at publishing houses there (Ries und
Erler, Ed. Bote und G. Bock) and in the Berlin music romity.

% Unclear information, for we know that Emil Sauret'semfom 1872 onwards was well-known Venezuelan
pianist (as well as composer and singer) Teresa Cqt868-1917), with whom he performed joint conceridodis

not follow from the above information that this is the sgrarson. We find a similar opinion of E. Sauret’s rifa
letter of Paderewski from 24 January 1882.
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possessing a dose of kindness equal to her dimensiadak] Strobl, charmed either by her
husband’s letter, or else by my innocent flattery [faold her that she looks like the sister rather
than the mother of Miss Mimi)—turned out so graciousoaaccompany [me] for six hours in

search of an apartment. This person seemed to meataegemy of the past, naively looking
towards the future. If it were in my power, | would/@dhe entire world painted in rose, to protect
her from disappointments in life.

Moszkowski is a good, helpful colleague, thanks to whiwawve made a few contacts and
it is he who—advising me ahead of time that | no lomged this at all—took me to KiélKiel
dazzled me with his—modesty. After hearing a few pfthings, he said a few sentences which |
didn’'t understand, patted me on the shoulder, wieiemed to me very understandable, after which
in his own hand ordered me to be enrolled in the rahikss students. So that on Tuesday, |
already begin the lessons | have longed for—if only theuld be crowned with the results that
you wish me, madam!

The letters with which Mr. Grossmafiprovided me have turned out to be very useful, for
at the Concert-Agenturthey have promised me tickets for concerts, and Mch&eif® has
promised to move a piano in for me, as soon as | fingaraent. While for the moment these are
only promises, it appears to me that in time, | slealible take advantage of them.

| shall probably have an apartment far from the cégter, out on the Briicken-Allee,
which relative to Unter den Linden presents itsslfMokotow to the Plac Teatraffly What
attracts me to this place, above all, is the frashhext, that | shall have a table at home, and all
the... discomforts; finally, the price: 100 marks mopnthihich is still not very expensive.

This is my entire account! Perhaps a bit too long| thibk that you, madam, who have so
many times allowed me to bore you with my conversatidhbevkind enough to forgive me these
literary banalities as well. | am writing to Mr. Wiligstaw as well: | report to him in more detail
about musical matters—for this will no doubt interast & bit—and | am more cheerful there than
in these words which | write to my beloved (pleasenerme) friend.

| am very sad! Sad for those whom | love, and for thdsem | should love—and if it is
true, what they say, that | have ice in my braast) no doubt now the flames of feeling will turn it
into tears. With humble submission to Providence (?)elwis not so much the virtue of a
Christian, as evidence of his infirmity—I go seveiakes a day to Poste Restante for that which |
do not find". And to make it even sadder, my hair is tumblingdieng from my crown, bah! And
even onto my cloth&s | shall probably return as bald as Biftéyif | were to return as wise as he,

37 Friedrich Kiel (1821-1886), German composer and melag at first also a violinist. From 1868 onward,
professor of composition at the conservatory in BeBifore Paderewski, among his Polish students were Antoni
Stolpe, Zygmunt Noskowski (as well as Wiadystaw &ifirs

38 Actually: Ludwik Grossman (1835-1915), Warsaw cosepopianist, organist; from 1854 onwards, music
teacher at the Instytut Szlachecki [private school fillden from noble families—CET] in Warsaw; there, from
1857 onward, owner of a piano storage facility (togettith Herman).

39 Friedrich W.C. Bechstein (1826—-1900), owner of the-ktiwn piano factory in Berlin.

“.e. in Warsaw.

“1 Allusion to letters from Warsaw expected from Hel@gaska.

*2This is the first symptom Paderewski’s real phobigceming hair loss.
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then | might yet forgive myself that bald pate.

| am immeasurably anxious concerning your healthamatihave already expressed this in
a hasty note written from Aleksandroffjocadding to it the plea that you have already heard f
me more than once: please respect your health, if ngbunown account, then for those poor
folk who sincerely, heartily desire it. Today, in dibai to this plea | shall come forward with yet
another which could rather seem odd to you than angéiQmee—during one of our heart-to-
heart chats—you said to me: | am always alone—whett®emoment of sadness, or in whatever
case, | have no one to go to for adviéé.l.am no counselor, a comforter | have never been,
however—however, | would greatly desire that, wherh smdoad weighs on your heart, you
would send half of it to me here.

| have written at length—greater than | had pldnidy rough style perhaps unclearly
expresses what | think and feel—so please forgivefand,am not proficient in writing (am | in
anything at all?!), and | am in a hurry, for | musite yet another five letters.

Shall | yet express with what longing | await yaettdrs? No, better that | ask you to kiss
Auntie’s hand®, Ciapcio’$’ cheek, and to accept a hearty handshake for yourself.

IJPaderewski

PS. My regards—to each what is due. Please greehdhle Dr. Winklewskf and
apologize for my not bidding him goodbye. How is our me@imy regards to him. Address:
Poste-Restante.

2 [55]

Berlin. 16 January 1882 .
[...]*° After your short and terrifying note, | expected ndwsn you sooner, madam—
sooner than we had agreed upon...

Now your telegram has brought me peace—and your naat joi. | only said to myself, after

3 Hans von Biilow (1830-1894); in December 1890, he gmapied Paderewski during his Berlin concerts. As the
artist wrote in hisMemoirs Blilow ‘purposely’ caused a fiasco at these perdoreas (theConcerto in a minoop.
17), and Paderewski never wanted to concertize in Beglm later.

“4 An allusion to a letter written to Gérska during aakri his trip from Warsaw to Berlin.

%5 S0, from the beginning, the Gérskis’ marriage was haipgy one; no doubt, this gave Paderewski the courage to
get emotionally involved with H. Gorska.

“*®Helena Gorska’s aunt, Emilia Jaszowska née Rosen<1828), sister of Helena’s father.

*" Diminutive nickname for Wactaw Gorski, son of Helena #iddystaw; he was also called Wacio.

“8 poet and translator, friend of the Gérski family; sgivgears later, he translated the first version obRadski’'s
songs op. 7, to words by Adam Asnyk, into German. Tdreskation turned out to be inept, and the composer had to
change it before submitting the songs for publication.

“9The introductory portion, without any important contens, een removed.
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reading it (just like Waciuafter eating a good piece of candylaman! Si peu?.*°

| am now completely, as they say, settled in... |flareaway, but in pleasant and healthful
surroundings; my apartment is a large, clean E#®n which today, by the kindness of Mr.
Bechstein, was decorated with a concert piano...

Physically speaking, in my new headquarters, damg well. Warm, clean, peaceful—and
they feed me like that animal which in our country—Resurrection day—they are in the habit of
sacrificing to Christ...

Even the people are good (all women)—but, being ebeidtian (as | already wrote at
the beginning of this letter), | normally make distibns among my neighbors, so it is no surprise
that the company of Mr. and Mrs. R.[ohde] is not SefiiC..

My health would be tolerable, except that | caepl (I imagine the surprise of dear Mr.
Wiadystaw). Daily—or rather nightly—until four or five'clock—sometimes even longer, | toss
and turn on my bed of torture... and at half past elgity already—in my shoes. | don’t know if
some illness is responsible for this, or my winged thtsugike a hen?), which fly to my little otie
and thence to you, and then back to my family, or \@aadfvay—where my person shall perhaps
never set foot...

Or perhaps too you, madam, are playing at magnetiswi@ll! Please spare me this
innocent joke.

I have been to see Kiel twice already. The good alg tlas not told me anything new up
until now: | do counterpoint and all the comments | liedne process are already well-known to
me, or else | have long since... intuited them for rhy8eld | must say, my dear lady, that doing
counterpoint exercises is sterile, unbearable workégrbut nonetheless... | must do it.

But, but, I have committed an injusticel—For in sgythat Kiel has said nothing new, |
forgot about the platitude uttered by hfiamoser VirtuoZ® The good pharmacist (for he prepares
counterpoint pills) asked me to play one of Beethovemiatss; | shall have to learn 6he

You will no doubt guess, dear friend, that | am nasting my time here. Really, | am not
loling about swatting at flies, | don’t go out anywhesad now that | have a piano, | shall do a
little more, for | would very much like to keep the prsen made to you...

At the same time, one must also think about inteéetducation. For | consider music to
be like ivy, like morning glories, which only grow aloiamtly, climb upward, when they have a
level and strong foundation—knowledge. Without it, aike-lthat morning glory without
support—can only creep about on the ground...

0 Mommy, so little? (French)

*1 Ignacy’s son, Alfred Paderewski, born on 9 Octobel0188& mother, Antonina née Korsak died several days
later (18 October). Alfred (also called Fredziemained in Poland under his grandmother’s care.

*2\Wonderful virtuoso (German); in the original, spelddrtuoz.

>3 With time, Paderewski had in his repertoire 13 of lB@etn’s piano sonatas (opp. 2 no. 3; 27 nos. 1 and 3128;
nos. 2 and 3; 53, 54, 57, 101, 109, 110, 111) asaa#lisSonata in D majoop. 12 no. 1 for piano and violin (which
was the first of these works to be performed by Fmd#d, already in 1880); he also played 32eVariations in ¢
minor (from 1887 onward), thBiano Trio in B-flat majoop. 97 (from 1892 onward), and tR&no Concerto in E-
flat majorop. 73 (from 1888 onwards). As it seems, the fighpisonata in his repertoire was 8wata in f minor
op. 57. See Malgorzata Perkowskancert Diary of PaderewskKrakdw 1990 (pp. 200-236 ‘Repertoire’).
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| am immensely glad, madam, that you have a bitntérainment—and that, of high
quality. But | am much happier that your health cars to hold up. You could not have reported
to me anything more pleasant.

| allowed myself some entertainment here and wetiitetdNational-Museum. These are, as
it were, collections of art from the German brush dmget .. Looking at the sculpture department,
| said, StowacRi* notwithstanding: and in marble forms there is no tyeafisoul. On the other
hand, in the upper rooms—I dreamt... | dreamt that $ s@mewhere... in Lég that | was
visiting the beautiful, sumptuous factory of Mr. Stleiand that they were showing me various...
percales and percalines, about whose price | waveontoarious to ask... only when they showed
me imitations of old fabrics... (I am thinking here o thaintings of M&anz&| portraying court
scenes from the time of Friedrich [the] G.[reat])erthmy glance lingered longer than on the
factory’s other products... | might have fallen asleegpuch blissful dreaming, if not for the genius
of Gierymski® and the bold, but enormous talent of Brahdthich in colors cried out to me: look,
admire and enjoy!...

And | did enjoy it a lot...

There is also a pretty painting by BréZika Czech, presenting the emissaries of the king of
the Czech and Hungarian Lands at the French cognte#t talent!

As for Makart's® Catharina Cornaf§, despite its great virtues of color scheme, charm in
some of the figures, the viewer experiences an wgkdeeling, i.e. s/he recognizes that one pair
of eyes will not suffice to encompass this huge splembwith silks and scarlet satin.

You, madam, talk too little—I, on the other hand, too mumut please forgive my
babbling...

| told you that | feel so good about this now... So, nowsplegve me your hands to kiss,
and don’'t be angry at the banalities to which you heen exposed by

|J Paderewski

> Juliusz Stowacki (1809-49), poet and playwright,idess Adam Mickiewicz the greatest artist of Polish
Romanticism.

%5 Actually: Adolph von Menzel (1815-1905).

%6 No doubt Maksymilian Gierymski (1846—74), one of thest distinguished Polish painters of th& &8ntury,
active in Munich from 1867 onward.

> J6zef Brandt (1841-1915), Polish painter, studieciisRnd Munich (from 1862 onward), where he was mainly
active.

*8Vaclav Brozik (1851-1901), Czech painter, creatdargfe historical compositions and character scenedieStu
in Prague, Dresden and Munich. From 1876 onward, adifRaiis; from 1893, professor at the Academy of Fine
Arts in Prague.

*9Hans Makart (1840-84).

% properly spelled Caterina. Title of paintingenedig huldigt Caterina CornarfVenice pays tribute to CJZ.
1873. According to information from Dr. Stefan Keynita# Institute of Musicology at the University of Leigzihis
painting currently hangs in the Osterreichische GalerieeBete in Vienna. The protagonist of the painting,
Caterina Cornaro (1454?-1510), belonged to an impdrengtian family, supported many artists, was the queen o
Cyprus for several years.
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[In the margin:] I still must communicate to you, rmag abon mot' of my own making. |
have been asked here why Mr. and Mrs. Strobl der’tdgetherComment voulez-vous que deux
maris vivent comme un mariage? Je ne comprends Hdd.. Strobl etant [un] mari posséde une
femme qui est aussi—Mdfie

3 [88]

Warsaw 26 Nov.[ember] 1882. ©°
Dear Father!

This letter will be short—please don't hold it agaime. For several weeks, | have been so
busy that | don’t even see my son very often. Lessams;erts, musical evenings and visits to
various loudly and not-so-loudly acclaimed artiste> not even give me the chance to start some
work for myselff.

A few days ago, the superb pianist Mme EsSipefas here. Having made my
acquaintance, she asked me to send her my compoditmagise she will be playing them at her
concert®’.

Grinfeld, pianist to the Austrian court, who is alsoehat the moment, also promised to

®1 Joke (French)

%2 Do you want two husbands to live together as a mardegle? | don’t understand?! Mr. Strobl, being a husband
[in French:mari], has a wife who is also—Marie.

% From this point onward, until January 1883, there areno letters to Helena Gorska, for Paderewski was
staying in Warsaw, where at the time the Goérski farivibdl

% paderewski took up at that time again a piano stidtbe Warsaw Institute of Music; he also performed at
concerts in Warsaw: on 30 October at the Institute dfid(where he performed his piano sonata), and on 29
November at a private evening in the salon of the Graséangily. In November, on the other hand, Anette Esipova
as well as Alfred Grinfeld concertized in Warsaw. Ragiski became acquainted with these musicians, they
promised to add his works to their repertoire.

% Actually: Anette (Anna) Esipova (Yesipova) (1851-)9Russian pianist and pedagogue; from 186570, dtudie
at the Conservatory in St. Petersburg with Teodor heida.k.a. Theodor Leschetitzky—Paderewski's teashe
1884 and 1887-88 in Vienna)—with time, she became onesaktycki’s four wives (1880-92) and lived in Vienna.
From 1871-92, she concertized many times abroad, ionguother places, Poland, the USA (1876), performing
with, among others, Henri Wieniawski, Karl Davidov, Lelop Auer, as well as in a trio with Auer and
Wierzbittowicz. In 1892, she returned to St. Petergbwhere she taught at the Conservatory.

In Paderewski’s life, she played a very importarg a8 a propagator of hisuvrg(premiére in Vienna of
his Piano Concertpbeyond this, she gave many performances in Europe Bfahe Variationsop. 11, theAlbum
de maiop. 10, theMenuetop. 14 no. 1, th&occataop. 15, thevariationsop. 16). She was also a close (even
intimate) friend of the composer, and fulfilled the rofenformal ‘impresario’. She supported the artift'st solo
performances in Europe. Paderewski dedicated 3 cgtlesrks to her (opp. 10, 14, 15). See Werner Fuchss
Paderewskireflets de sa vieGeneva 1981, which cites letters of A. Esipova tieRavski, cf. also further mentions
in Paderewski's letters concerning ‘Mme Essipow’.

% A. Esipova definitely fulfilled this promise, howeyere do not have data concerning A. Griinfeld.
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play my things, though, it is true, | did not evek lisn to°".

4 [90]

from Berlin 1 January / 1883.

It was silent and gray when | arrived at my oldrapant®... The silence was broken by
my knocking at the door—the morning dimness was libyphe bright flame of a lamp... and
soon | saw the Rohde family in full Morphean regaliaadts in nightcaps, heels in slippers, figures
in bathrobes or in costumes of innocent color—all of thisi@ned into a whole not so much
picturesque as amusing... But how sweetly amusing!...

| was received with enthusiasm worthy of gratituelen the phlegmatic maid called out,
not indifferently: Ach! Lieber Herr Paderewskil As was fitting for one possessing strong energy,
| sat down first to the host’s table, from which, afiez hours of time and two breakfasts eaten, |
thought it appropriate to get up and go, together witlemergy, to see Botk

Bock was visibly glad for my visit, for he kept mertd a long time and, with un-Germanic
kindness, gave me many explanations. His kindndsisvad its height in my eyes when the
powerful master of many keys... of musical charactet,kdlions... of notes, told me that though
he never arranges concerts for anyone, he wil noesthehdertake this effort for me, not wanting
to expose me to being torn apart by agencies exisperilly for this purpose.

The matter was settled in a few words. The Singdéwge has been occupied every day
for several months now, but since there are largebaadtiful halls at the Architekten-Haus and
the Hotel de Rome, our concert will take place in onthef on the ©or 11" [of January]’.
Tomorrow morning this question which is so important tavillsoe finally decided; thus, in the
evening by letter or the day after tomorrow by telegriashall inform you on which day the
presence of the distinguished Polish Egyptol6igisBerlin will turn out to be necessary.

From Bock’s place, | went to see Kiel. The old man veag much in favor of the prospect
of a joint concert—he wanted to give me his advice—fustis not counterpoint, not composition;
he himself recognized this when he finally s&ig miissen mit einem andern dartiber sprééhen

67 Alfred Griinfeld (1852-1924). No further details &rown about this matter; perhaps it ended with just
promises.

% The sole purpose of this stay in Berlin was to orgaaizemposer’s concert (in the hall at Hotel Roma, 12
January 1883) with the participation of W. Goérski; fefither information on the subject in the letters. The
composer’s second, longer stay in Berlin correspondeis tmmpositional studies, which lasted from Januadulio
1884.

%9 Hugo Bock, owner of the Berlin publishing firm and bdwks Ed. Bote und G. Bock (founded in 1838 by Eduard
Bote and Gustav Bock); from 1882 onward, standing glutiof Paderewski's works.

1n the end, it took place on 12 January1882.

" He is speaking here of Wiadystaw Gorski, who wasttopm jointly with him at the Berlin concert. The Gérskis
had been to Egypt at least once earlier (ca. 1880gdsons of Helena’s health—thus Paderewski’s allusion.

"2You must speak to someone else about this. (Ger.)
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We talked for a long time. He invited me for dinnehjali, however, because of another invitation
awaiting me already for a few days, | could not accEpe¢ day after tomorrow, | shall chat with
him about the symphony...

Next, | visited Kotek® and Moszkowski, but did not find either of them at hoBeyond
this, | went to see a few non-musician friends widwiNYear’s wishes, and this is now all | had to
report.

| have done little—for the year 1883very little—I have not written a single note this
year—I| have not broken even one key... But what nostafgicsad sighs have flown from me to
Warsaw?... Oh! That—as a certain admirer of Mme Het@sasaid—I wouldn't even be able to
write down on the hide of an entire bull!...

Today's report | finish with the expression of my tletirwishes. Yesterday | forgot about
that, for | was in a hurry and a little sad... | coltgiass the hand of my dear lady—and of Fredzio
and Wacio as well—to your entire home | send frienciyetings.

IJPaderewski

[In the margin:] Could | ask my dear lady to send ‘Aeh! jak mi smutno’['‘Ah! How sad
| am’] and ‘Iz dalej ['Go onward]>—together with Dziutéls song. | forgot to take them with
me—and here perhaps | shall write something.

5[91]
from Berlin 3 January/1883
Dear friendsi®

| hasten to send you the following news. Our concedesignated for the T2of this
month. The programme, comprised only of our compositiotidyerpublished on Sunday—tickets
are already being... given out at the Bote and Bock heaise. On the concert’'s material
prosperity, we cannot count—I| as well do not even drefitn | would only like us to present
ourselves as favorably as possible to the local critihs—judging if only from Paul's tellirfg—
are not among the gentler. That Dziffwvill entirely achieve this aim—I have no doubt.

73 Joseph Kotek (1855-1885), violinist and composedesiuof Jozsef Joachim and Pyotr Tchaikovsky. Pedagogue
at the Hochschule fiir Musik in Berlin. Sometimes playitd Paderewski as a duo.

" This was the first day of that year.

> These are poems by Adam Asnyk, to which Paderewsle stadll sketches, projects, but did not finish them. He
published four other songs to poems by A. Asnyk in mid887.

"®This letter was intended for both of the Goérskis; inrthses, Paderewski wrote separately to Wladystaw.

" pawet Schldzer (Schloezer) (1842-1898), Polish pjgmestagogue; acquired renown earlier than Paderewski,
especially as accompanist to Pablo de Sarasate.oleola studio at the Institute of Music in Warsawnfrduliusz
Janotha (1879), also taught at the Conservatory in Mo&@zov892). Performed with his brother Teodor (visthi
In Paderewski's later letters, there are many (sorestimasty) mentions of this colleague, called by him Réwl’,
‘Pablito’ etc.

8 Nickname at home for Wiadystaw Gérski, husband ofriele
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The concert, as | already said, will take place odaf. However, to visit some of the
more decent Germans, to take in a concert, Dzaught to come already on Wednesday—i.e. he
should leave Warsaw by thé' @t the latest. To further encourage him in thihdllsadd that
Janotéwna is in Berlin—as | have found out from heref&thSeeing her will bring Dziutugreat
pleasure...

The halld'Hotel de Roman which we will be playing, is very pretty, wigood acoustics,
and often serves this purpose. Kotek’s quartet evemagmally take place here—one of them is
slated for today.

The arrangements for the concert, announcementimgend of tickets will be taken care
of by Bock—who thereby attains for himself the rightrip real gratitude. Probably he will be my
standing publisher. He has already been asking abtmit mySonata—because Toeplifz—who
was here not long ago—gave it his great apptoudp until now, | have not played anything else
for him—but thePolish Dancesire alreadganz gewiss accepted.

Not long ago, Essipoff wrote to Bock asking him to arrangencert. He wrote back that
he himself never gets involved with that; but he @¢ald it on the condition, however, that the
programme of her concert would contain my wotles.vieille Annett® gave evidence of great
kindness, reporting that even without Bock’s inteneemtshe had already planned to play my
things in Berlin. While she was at it, she askedt@gies of several of them. What for?

There is a multitude of concerts here. I've alrebdgn to two: the firsEymphonie-
Soiré&* at the Opern-Haus was a sort of ovation in honor of T&tbeho, after forty years of

9 Juliusz Janotha (1819-1883) and his daughter Nateif641932). Juliusz—Polish pianist, composer,
pedagogue—was Paderewski's teacher at the Institiust from 1872—73. From 1857-59, Janotha concertized
mainly in Poland, alongside, among others, Apolinasislid, Karol Studaiski and Maria Reszkéwna, as well as
Maria Kalergis (1 May 1869).

Natalia Janothéwna—pianist known for her concerts in Eurapewell as composer of piano works
published mainly in England. Was a student of her fatireWgarsaw, as well as of W. Bargiel and E. Rudorthat
Hochschule fur Musik in Berlin; beyond this, studied wiKtara Wieck-Schumann as well as, among others,
Marcelina Czartoryska and Johannes Brahms. Sometimesnpetfwith J. Joachim and K. Schumann. Began her
European career (preceding and almost equaling thedaRalerewski) in 1878, when she departed for London in
the summer (standing in for K. Schumann). After 1885, pesisanently resident there, and composed. In 1916,
moved to the Hague. Paderewski dedicatedPbish Dance®p. 5 for piano to her, hoping that the artist would add
them to her repertoire.

8 Henryk Toeplitz (1872-1943), financier, music loveenefactor of the arts, known later from the circle of
acquaintances of Karol Szymanowski. It is unknown whatetasions with Paderewski were, but he could have been
his benefactor as well. Paderewski dedicate@blish Dancesp. 9 to him in 1884.

81 paderewski in time recomposed this work; the firstement even represented a fragment of one version of the
piano concerto; the rest has no doubt been lost.

82 For absolutely certain (German) Spoken of here aredligh Dancesp. 9.

8 0ld Annette (Fr.) Paderewski in his letters to Gérsianally described Esipova with such epithets, detipite
fact that his later relationship with Esipova had, adbes mentioned, a close, intimate character.

8 Symphonic evening (French)

8 Wilhelm Taubert (1811-1891), German pianist, conduaidhe opera in Berlin, and composer; played with,
among others, Pablo de Sarasate.
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work, was laying down his conductor’s baton. In my opini@couldn’t have done better. The old
man is so boring that despite his sizeable bald patasoused no favor in me.

The second concert was given by Scharw&niauret and Griinféid | am very upset at
these gentlemen for tempting me to waste a few htioms! Their playing was worthy of... our
music society.

To finish, | must yet report to you the impression thgtelovedSonatamade on Kiel. He
listened carefully—during th&cherzohe smiled, in the end... he took a newspaper in hadd a
read it with the utmost attentiorDas gefallt mir gar nicht said my noble master. ‘Scherist
fein, aber der erste Satz hat nur paar schone Gedankdrsaiviele Passagen. Ich werde lhnen
rathen: spielen Sie lieber mit dem Herrn GorskiRondovon Schubert, als haupt Nufffeund
ihre Polnische[n] Tanzayelche ich wunderschén findg®® What do you say to that, dear friends?
You will no doubt not be surprised when I tell you tham not even thinking of listening to the
good Kiel's advice.

| shall not bore you any longer. | shake your handsatlyrdnd ask for a letter from Mme
Helena. | await Dziuti

[IJPaderewski

[In the margin p. 4] There is no letter from Pra§as yet. | think that <despite the flood>
success awaits us théfe.

[In the margin p. 6:] Kiss Fredzio and Wacio for faly. regards to Aunty and Grandma.
How are the children doing?

6 [105]
Kiev 9 November 1883.

Writing to you about my concert venture, | promised-faags | remember—that in case
of failure | shall not write at length about my sharindave kept my promise. It was perhaps
impolite—but consistent—so, as a rarity, it should @aeryour indulgence.

Now | plan to write at both length and width, in tiepe that you, madam, will be able to

8 Ksawery (Xawer, Franz) Scharwenka (1850-1924), coenmsd pianist, pedagogue, b. Szamotuly, younger
brother of Filip (1847-1917), conductor, composedagegue. Was a student of Teodor Kullak and Franz; Lisz
concertized in Europe and USA, was the creator of oopelgr, numerous collections Bblish Dancesand other
works; founder of the Schwarwenka Conservatory in BetB81), and from 1891 to 1896, director of the NewkYor
branch of said Conservatory.

87 No doubt ’cellist Heinrich (brother of pianist Alfredf. previous information), who, together with X.F.
Scharwenka and G. Hollander, organized subscription dericéBerlin (1878—-1930).

8 Actually: Hauptnummer, main number (Ger.)

891 don't like this at all [...]Scherzds good, but the first movement has only a few beditieas and so much
passage-work. | shall advise you: play rather with Gitski a SchubeRondoas the main number, and y&olish
Danceswhich | consider extraordinarily beautiful...” (Ger.)

% Being spoken of here are concerts planned in Prague wiviehaane to fruition.

1 The Polish word for ‘flood’ fowdd) sounds similar to the word for ‘succegsd\{odzenip—CET
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read my scrawlings with patience. | shall not sketie you my former impressions—though quite
frankly they present much in the way of comedy—I Ism&intion only generally that from that
concert, | had nothing, and now | have come to Kievriotlzer [...]

Kiev is (despite everything) a city. As many saias lie in eternal rest in the Laira
apparently that many artists have been here. Arad artists?!... Joachith) Sarasafé: and... as
many saints as rest in the Lavra—apparently thalyriimes, our Friemdn has been here. There
are also good halls here—for one, you pay as much asiB88, and in this one, | shall... not be
playing—there are pianos too, there are reviewersfiaatly, there is a bunch of people to whom
free ticﬂl%ets are given out. In view of all this, yoll mot be surprised if next Friday, | perform a
concert’.

The concert will take place at the hall of the Scladdiusic, with participation of 'cellist
Alois Musikant’. He is a Czech, young, handsome, gifted, playsi#me fetter than both of the
newly-appointed professors of the upper class at #i#ube®, not a bad composer—in a word,
the perfect musicidh The arrangements for the concert are being madkebipookseller and
publisher Korejwd™® and—something special—he is taking nothing for ippdyently he has such a
custom, as well as politeness exceeding that of Kirfit

92The Pecherska Lavra (famous monastery in Kyiv)—CET

93 J6zsef (Joseph) Joachim (1831-1907), Austro-Hungegkmist, conductor and composer, considered one of the
most famous violinists of the $%entury; soloist and chamber musician (performed wishghartet); author of
School of Violin PlayingOn 20 May 1882 in a letter to his father, Paderewskie, ‘I recently made the
acquaintance of the “king of violinists"—Joachim.” Theistrplayed for Joachim, among other things, his own
works, published later aShants du voyageuwsp. 8, as well as thiérakowiak (no doubt from op. 9). About his
meeting with J. Joachim, Paderewski also wrote yatasih hisdviemoirs

% Pablo de Sarasate (1844-1908), world-famous Spafubhist and composer, considered to be a ‘second’
Paganini. He also performed in Warsaw (he was accontpatiieat time by the aforementioned Pawet Schlozer).

% Gustaw Frieman (1842-1902), Polish violinist, compgsedagogue (father of Witold, pianist and compdser,
1889). Student of Stanistaw Serwathi in Lublin, also of Joseph Lambert Massart in PaCisncertized in
Europe’s capitals; in Warsaw, had a violin studidatlbstitute of Music from 1887 onward; and from 188@&ard,
in Odessa. The 19-year-old Paderewski accompaniedurinmgda concert in Warsaw ca. 8 April 1879.

%].e. on 16 November at the hall of the Imperatorskiiyeykalnoye Obshchestvo, together with Alois Musikant.

" Changed his name to Alois Wiadystaw (1860-1917);istepedagogue, composer, opera conductor of Czech
origin. In the WarsavEcho Muzycznementions of him appeared from 1880 to 1901. Afigdyéihg in Prague, he
continued his studies in Kyiv (1879-87), where Padetiemsk him. Alois came to Warsaw in 1887 and became a
member of the Wielki Theater orchestra, as well asfegsor at the Institute of Music. From 1891 onwhedtaught
in Odessa; and from 1898 onward, in St. Petersburg.

% One of them could have been Antoni Sydgisky, who became a pedagogue at the Institute of Musice
academic year 1883/4 (or 1882); while earlier (1880/Aleksander Zarzycki, Pawet Schlézer and Julidatt!&
came on board; seks0 lat Paistwowe] Wyszej Szkoly Muzycznej w WarszafiB0 Years of the State Music
College in Warsalyed. Stefar$ledziaski, Krakéw 1960, p. 113.

% Orig. muzikant-CET

100 e, [Stanistaw?] Korejto.

101 7ofia Nirnstejn was a student of Paderewski's at tiséitlite of Music in Warsaw; it is not known whether she
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According to the custom of all artists who swindle mangyublic, | must pay visits, make
acquaintances, maintain momentary relations with pewlo, in the future, wil only create
worries for me. People | shall remember, names weiligs from my memory, and when | want to
remember, with sorrow | shall cry: | am losing my meyhor

The impressions | am gathering here are very dveks the beginning, | was only sad
and... constantly jealous. It was fitting that | meaisitians, look at the music school, read
programmes of symphonic concerts, quartet eveningsiandill this, | became convinced that by
the Dniepr River, they care even more about musit dhdhome by the Vistula. The music school
has a large and beautiful home with a garden andygpicturesque view. All of the classrooms, as
well as the house in its entirety, are kept scrumhoclean, and the hall, in which a theater is
located as well, can fit about four hundred peopleabh piano studio stand two pianos; and in the
concert hall, a gorgeous Bechstein. The teacherseemieout two thousand rubles annually—the
director, the same for his professorship, and for hesfdirship, only 600 rubles and an apartment.

For symphonic concerts and quartet evenings, dageslemignated in advance by the
Mus.[ic] Soc.[iety], whose only aim, essentially, assdevelop a taste and love for music [ajmong
the public. Director Puchaldff, an ex-Pole, does not strike my fancy; however, | mdstit that
he is a good musician, though without talent; a goochéeathough Pat?® would never admit
it—and besides all this, he works as a conscientineistar ought to.

He asked me to visit his studio. | was there, atdtha opportunity to hear several good
lady pianists—these are even great talents—I| wathier piano studios as well, and everywhere |
saw what is lacking in Warsaw: system—method.

You know, madam, when they asked me how it is witkluslushed violently and could
not say a thing. For what would | have said?... Thatytii'™ is lazy, slovenly and vain—that at
the Institute it is dirtier than in Kraski's'® stables, that there are no symphony or quartet
concerts—that, furthermore, of the teachers, baréy 4€tually contribute anything to art via their
work?... Eh! It would be better for our enemies to thivk our journalists’ boasting is true—and
that our arts occupy a leading position worldwide.

Art is not at all practical. There is no country vehér would be able to feed itself—

had anything in common with the Warsaw bookseller mentiored he

192 \Whodzimierz Puchalski (1848-1933), Ukrainian piansstident of Teodor Leszetycki), pedagogue, composer,
director of the Conservatory in Kyiv (1877-1917).

103pawet Schlozer.

104 Aleksander Zarzycki (1834-1895), Polish pianist, casep conductor, pedagogue. One of the founders of the
Warsaw Music Society and its first director (1872-E8rector of the Institute of Music in Warsaw froi@7P—88. In
Paderewski’s letters, there are fairly numerousesfars to him (mostly flattering). The composer dedicéteOld
Suite for Three Voicgep. 3, until recently unknown) to Zarzycki. The work wasdy just published in our time, in
theComplete Worksf Paderewski (vol. Piano Works opp. 1+rakdéw 2002).

195 Count Adam Krasiski (?), grandson of Zygmunt. The Knasi palace in Warsaw was located at Krakowskie
Przedmiécie 5; living there, among others, waszR&aczyiska née Potockarimo votoWtadystawowa Krasiska,
daughter-in-law of Zygmunt Kraski. At her home, as well—at the ‘Adasiéwka’ [a namelogbt derived from the
diminutive form (Add) of Count Adam Kragski's given name—CET] in Zakopane—Paderewski perforomesl
evening in 1883 (and perhaps in 1884). NB. on the #skisproperty in Rogalin were found letters of Chopin to
Delfina Potocka.
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Meiningen probably represents an exception—but tlerés a political/state system. On the other
hand, all over the civilized world, rich people suppdnbth frequently and generously—and count
it not so much as a virtue as an obligation. In Kievekample, the founding and support of the
music school was paid for mainly by merchants andolandrs—while the government gave it
rights and a certain small annual assistance. Akdarsaw?... The merchants play at the Citizens’
Club; and the citizens, at the Merchants’ Club—wd@tthey care about the Institute, the Music
Society!... Potockf® just has a few ballerina protégées; and Ksisf’, who spends a fortune on
horses and jockeys, has he laid so much as one grobke altar of art? In Poland, it is not only
with theater that ‘things are bad’!

| have, however, devoted, too much time and paper tpitagyus remarks—I shall move
on to more cheerful matters. After my first sorry ingsrens, | also had some pleasant ones. What
| enjoy in Kiev is the visible power of the Polish edsrh Here there is not only the Golden Gate,
not only the columns on the DniéPBrwitness to our former power—its traces are visible
everywhere, for everywhere resounds Polish speechs Bodak with a Russian accent, with a
Belarussian accent, badly—but they speak and, whatore, teach others. They have many
defects, shortcomings, amusing errors—often they apdst-but what to do. Not long ago, for
example, | was speaking with a supposedly well-é¢ddciady from the local high-life about W.
Wysocki® and his great talent. She told me that he writttly,deut she holds it very much against
him that he attacks the noble classes in his sétiressn’'t proper to talk about one’s fellow
countrymen in such a way.’ | didn't even think of oppgshe lady.

In a thick forest, all the trees are more or lesslegyou need a certain distance to see that
some of them rise above the others. It is the samepeiple. Here, they have no idea about
Wysocki, though he rises above the general populaceles By a great deal; they probably only
know that he is the perfect photographer. For thigdaston, you too will probably meet him—for
he has asked me to let him photograph me. He is d&ydmiitf brunet, very handsome, of not-too-
regular features, tall with gorgeous, dreamy eyesh&Ve gotten somewhat close—and | am very
glad for that. This man only finishegimnazjum he has never kept company with educated people,
and everything he knows, he owes to his own work. He ma his latest work in manuscript,
entitled Zakkta Bass [Enchanted Fairy Taleand—don't laugh—asked me for comments. Here,
in a place where it is hard to find good Polish, peapee or less [.. ]° speaking the language

196 August Potocki was among the founders of the Institukéusic in 1860 (see footnote below). However, iyma
be that Paderewski is speaking of Artur Potocki {Rreeszowice (1850-1890), son of Adam and Katarzyma né
Branicka (industrialist, representative to the Sejmefaetor of the arts).

197 No doubt Count Ludwik Krasski (1833—-1895), son of August and Joanna née iglasi the owner of the
property of Krasne in the Plock gubernia.

Here, Paderewski was not entirely just, perhaps netikgdhe history behind the founding of the Institute
of Music. At the moment of its founding (in 1860, whendpadiski had just been born), the founders of the Institute
included, among others, Ludwik Kraski (with a contribution of 1000 rubles), as well #seo representatives of
well-known families (Jézef Szembek, August Potockingfm Radziwit, Maria Kalergis, Andrzej Zamoyskarusz
Lubomirski et al.) Perhaps the artist had in mind, Yangple, Count Karol Kragski (?).

1% Border markers. The borders of the First Republic tirbreached to the Dniepr.

199 \Wiodzimierz Wysocki (1846—1894), poet, satiridt@fographer). Wrote satires concerning the past of the nobl
classesNew Dziady 1884), the injury of the popular massgaklita tza[The Enchanted Teprl884) etc.; beyond
this, sonnets, poembkgszka 1883,0ksanal891). Alluded to the tradition of the Ukrainian schaigboets.

10Word crossed outdobrze ['well].

23



are considered wise. No doubt for this reason Wysochiiteld himself to my critical judgment. |
read carefully, for | didn’t have the heart to teé tgood poet—that | am stupid. And besides, then
again, maybe | am not all that stupid. So | read,vessl amazed. Today | shall not describe the
content of the poem—>but in my next letter, | shalldlovéh pleasure.

| have also discovered here a great poetic talemtvery young, twenty-year-old officer,
Kutylowski, the son of <a friend of> my mothét’s This boy has generally enormous abilities, for
he is perfectly knowledgeable in literature, histdny; has distinguished himself in the army as a
mine-sweeper; and, for a Russian officer, speakshPaligerbly. True, in his rhymes there are such
things asszczodrze—dobrzegha—ypku etc.; in his works, of which he has already writteamy
the form is almost always faulty; but he has ideasielwih the most important—and in those often
rough rhymes, one recognizes poetry flowing from thet Hdarcould go very far.

While we are on the subject of pleasant and intelligpeople, let me tell you that | have
met with Mr. Grosicki® here. Ah—how able he is! He is able to bore everafifgson with his
speech. He said to send his regards to Dgziutu

As far as | am concerned, | would like to, as sooroasilgie, come and greet Warsaw and
Siemiradzki's ceiling fresco, which apparently Wi on display for a short tité | read here a
review, or rather a report on the painting writtenJagkowsKi**. He complains that faith is not
represented in the painting. But what faith? Ihdli dogmatic—then that is represented by
superstition—if, on the other hand, clear, deep iasd® good, in light—then it is inherent in the
name of the painting. Jankowski may not have mindhis head, but at least he has something
growingon it—while | am losing more and more of what little | bdeft.

Greetings to all. | await your letter impatiently.
[JPaderewski
7 [107]

Berlin. 5 January [18]8[4] '

Your fear, madam, was without foundation—and my hops @isappointed: no one
robbed me, nor did | rob anyone myS&ifEvidently Providence was watching over me—for even
the Toruh customs office turned out to be no worse than thedTjaiaimik'*’. 1 paid so little duty

11 At Mme Kutytowska’s home in Kyiv, Ignacy’s half-brotisefézef and Stanistaw Paderewski had rented rooms.

12 Eygeniusz Grosicki, a lesser-known Polish poet.

13 Henryk Siemiradzki (1843-1902). One of the best-knoulist painters. Spoken of here is the ceiling fresco
entitledWalkaswiattosci z ciemnsciq [Battle of Light with Darknegsdisplayed in Fall 1883 at the Citizens’ Club in
Warsaw, and intended for the palace of the family oin€duZawisza in Warsaw. A reproduction of the work was
placed in the book: Jozef Byk SiemiradzkiWarsaw 1986 (Repr. no. 59).

114 Czestaw Jankowski (1857—1929), poet, well-known pisbliVarsovian literary light, collaborator and edih
many papers in Warsaw and Vilnius, writing for such plicads asKraj, Kurier WarszawskiKurier Codzienny
Kurier Litewskj Stowoetc.

15The year in the date follows from the content of therletthere musical events in Berlin are described.

1181 two other letters, the artist described this saatlgentures in his travels.

117 5oft, chocolate-covered, jam-filled ginger cookieviich the city of Torii is justifiably famous—CET
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that | even had a hankering to give up composition takd up smuggling caviar, tea and
cigarettes. Fortunately for Prussian business, howeweproject died at birth—I fell asleep—and
waking up in Berlin, | completely forgot about my nelea.

You will no doubt have figured out, madam, that | Hasen received well here. The entire
Rhode claft® was awaiting my arrival and was sincerely pledsesee me. Mrs. Liirnen, on the
other hand, held out her arms like a mother welcorhiagon she hasn’t seen for a long time. She
is a good woman—... but skinny and bony—so | didn’t throyset into her arms, for fear that
they would stick me.

On the other hand, | found the embrace of BarcéWisnft and comfortable. | spent part
of the day with this kind-hearted boy and, in thenexg was with him at a concert of the
Academy, where they were giving Brahn®/mphony no. %or the first timé*. Before the
concert, however, | visited Kiel, who chatted with nms-more, no less—only 4 hours. He talked
about everything and about hislér (malheu)***—apparently somewhere he fell and got banged
up, poor old creature—and about the cook who stole fromamdhfinally he went on at great
length and breadth about Brahms and his new sympbBamiyng rehearsal, he didn't like it—and |
had the same impression from the performance. NorrBafhhms, despite frequent lack of
inspiration, has impressed me with his masterful wiorlis latest work, apart from two charming
motifs and truly magnificent instrumentation, theraathing worth mentioning. For a symphony of
four movements, this is not quite enough. Work somehow mogggare time, inconsistent—and
most importantly—there is no organic whole. But the G@srclapped, shouted, for this is their

musical demi-god!...

Today, | was at Bock’s and asked him to return my asitipns?%. He was surprised and,
for the moment, perplexed. He answered me that metdo this, because my compositions wil
go well; that on the contrary, he demands that | peokiich with new things—and he will print
them all. But the only complaint they have about you-tdie¢ me—is dass Sie zu Polnisch
sind %, | did not try, however, to assure him that hereiBdrshall shed my Polish skin. Thus the
four hundred marks remained in my pocket. Maybédétser that way!

| am settling in here as quickly as possible. BtaTuesday, | shall begin writing a string

118 Eamily with whom Paderewski had already lived presfipin Berlin.

119 Stanistaw Barcewicz (1858-1929), Polish violinistigmogue, student of, among others, Wiadystaw Gorski,
Apolinary Katski in Warsaw. Also studied in Moscow (violin and casifion with Pyotr Tchaikovsky). Concertized
much in Poland and all over Europe as a soloist (wittong others, Aleksander Michatowski), and as a chamber
musician (with a quartet). Was also a pedagogue dhstigite Music in Warsaw, and its director (1910p3/lso
concertmaster of the opera orchestra at the Wielki @heatd from 1893 onwards, its conductor. Preparestalev
well-known transcriptions (of, among other items, work®aderewskiZelenski), and edited the violin methods of
W. Gorski and Jézef Jattaski.

120gymphony in F majap. 90 of 1883.

121 Misfortune (Ger., Fr.), at the same time a play ordwassociated with the name of composer Gustav Mahler.
122 5poken of here are ti®lish Danceop. 9. Bock delayed rather long with sendingBla@cesto the printer's
(despite having previously paid a deposit of 400 s)atkus, Paderewski was planning at this moment to \aithhdr
his manuscript. Finally, Bock published thancesas op. 9, after certain changes and corrections were loydte

composer.

13 That you are too Polish (Ger.)
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quartet® under the direction of Kiel. | am not thinking to puibt of effort into the composition—
| plan to work more on the piano, because it exhaustsss@.

On Monday, D'Alberf® is playing his own concerto at the Philharmonie—Il gjato hear
it. | shall not be at Riechers’ and Simro¢k‘suntil tomorrow. Please communicate this to DZiutu

[Diagonally across p. 4, over the previous text:] Faufs, | have one question. He
knows something about heraldry; maybe, then, he wjllaen to me how old the von
Spiewakowsky family is—for an artist (?) by that ngmeeforms at one of the theaters here [...].

I[JPaderewski
8 [112]
30 January [18]84./Berlin

First of all, I shall begin by thanking you both—aatabve all Dziuté—for kindly taking
care of my fiddle. The sum for which it was sold islage that | would make bold to call it
Neapolitan, if not for the fact that the violin itskedfs nothing to do with Italy and never has had. |
am happy for the money and would be overjoyed ifilB@svicz?® were happy without it as well.
Whether it will be so—I don't know—at any rate thamduy—thank you from the heart. At least
now only a few months later shall | fall into the ches of that gray old hag whom they call
pedagogy.

‘Nothing new under the sun’, and the same in Bedorrid weather—and a few days ago,
there was such a strong wind that it supposedly tBiemarck’s hat off his bald pate. Germany
cried—and | am crying—»but not at the wind—»but attladf winds with which my good Kiel is
supposedly ill. Urbah® has bored me. Somehow slow, clumsy, shiftless, dullthéogime he looks
through one measure, he’s gone through two cigars—no wandich haste, my march is not
yet read through in its entirety. When | shall firike entireSuité*>—I| honestly don't know. After

124 Aside from theVariations for String Quartetwritten and performed in 1882 (and published only in2260
Krakdw, in vol. V of theComplete Works Paderewski tried twice more to write a stringrtgta However, these
projects remained in the form of sketches of lengthtfesstwenty measures.

125 Here, for the first time, we read about a changetistiarplans, but these decisions did not last longerAfis
first lessons with Teodor Leszetycki in Vienna (Fall4)8Baderewski stated something quite the opposite.

126 Eugéne d'Albert (1864-1932), German pianist and canmésFrench origin, who was a protégé of, among
others, Johannes Brahms. Paderewski was at first enchdthtdds playing (he himself was not yet a concertizing
virtuoso); however, he criticized d'AlbertRiano Concerto(about which he wrote in subsequent letters). In his
musical correspondences written from Berlin, and prim&pring 1884 in the Warsaicho MuzycznéPaderewski
wrote about, among other things, d'Albert’s Berlin pentances, praising the talent of this young pianist.

127 Berlin publisher Fritz, August Simrock. It is not kmowhether Riechers was also a publisher or, for example,
violinmaker involved in sales and repair of violins. lmcls a context, his name appears in the next letter of
Paderewski (from 12 January, as well as 25 Febd&8¥4), and in a letter to W. Gérski (from 21 March4,88ted
in: Andrzej PibeiDroga do stawyfThe Road to Fanjeop. cit.p. 108).

128 pyrchaser of Paderewski’s violin.

129 Heinrich Urban (1837-1901), composer and pedagogBertit’s Neue Akademie der Tonkunst (from 1881
onward); among his Polish students later were Mieczykstmtowicz, Henryk Opigski, Wanda Landowska et al.

130 | found the autograph of Paderewsi$sitefor string orchestra ‘in the form of a march’ (as thenposer
described it) in 1986, together with @werturefor orchestra, also previously unknown. These works pabbshed
26



all, after theSuite | shall have to write something for full orchestra.

| am also bored myself. | am somehow sluggish, sloW-do fresh thoughts—I cannot
create a thing—and I’'m not even trying. On the otfaerd, | am redoing, or rather correcting the
collection ofPolish Dance$?, which | had sent to me; and it's a good thing | ftid] found in it a
mass of errors and inaccuracies. Probably | shall tiakeay the first mazurka and replace it with
some polonais&—if an opportune thought comes to me.

Not long ago | heard Rubinsteiraradise Lost®. An uncommon work. Some of the
choruses and solo passages are superb. It is jushgringg God throughout this entire Geistliche
Oper** sings recitatives and arias, that he has bearedefiséine Stimnié*>—but this is just the
nature of things—this is the fault not of the musiclaut of the poet-librettist. The performance
was good—only the unfortunate Adam sang so shamefatly tton't wonder that God drove him
out of Paradise. A pity for Eve—for she has a prettgeroi

The day before yesterday, | also heard Brahms iovais piano concerto, and the new
symphony®®, which he conducted. This time, | liked it bett€he tempi were more lively, the
performance more exacting, for Brahms is the perfeatiuctor. However, | do not share the
opinion of the local critics, which find only virtuesthis work. How much higher Raff's symphony
In the Woodstands than this workf As a performer, Brahms is at the same level as/Zirz
but does not have so much strength and charm.

What is new with you all? The letter | received tpdgported little to me—it did not even
tell me if you, madam, are healthy. Please writeso@n—and if you don't have time, then let
Wacek do it for you. He probably writes no worse than Mentopf by now.

My greetings to Aunty, Mme Kazimiera. A warm emlgrdor Dziuté and Stasio. Why
can't | playforteczka®® with them now?... Let them regret it too—for | have tapand no trivial
amount of it, too—Until Friday.

only in 1997, in vol. X of PaderewskiGomplete Works

131 paderewski corrected the previously-written danadgedhto this series two new works (nos. 1 and 6), and
removed the previous no. 1, thazurka in G majorOnly in this form were thPolish Dancegublished by Bock in
Berlin as op. 9.

132 Indeed, théVlazurka in G majowas not published at that time, and Paderewski repianétth the Polonaise
in B major (in Bock’s edition op. 9 no. 6). Thdazurka in G majowas published only in 2002 in vol. | of the
Complete Works

133 A sacred opera from 1855 by Anton Rubinstein (18294)18he famous Russian pianist, composer, conductor
was for Paderewski almost a model. They met twioe,Pladerewski experienced a certain disappointmehtat t
time; he described this fact in IlNemoirs

134 Sacred opera (Ger.)

135 A voice (Ger.)

136 No doubt théPiano Concerto in B-flat majasp. 83 of 1881, and tf@ymphony in F majasp. 90 of 1883, to
which previous reference was made.

137 De gustibus non disputandum déetl.) Spoken of here is Joachim Raff (1822-1882), msSBerman
composer, student and assistant of Franz Liszt In Weimar

138 polish card game—CET
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IJPaderewski

Madam, you promised me an issué&ohc—please.

9[113]
6 February [18]84/Berlin ***

Let my dear lady forgive me that | am so late imkin@y her for her letter, and that | write
at such short length today. Somehow | have exceptiditédlytime, and | am a bit under the
weather. Moreover, Dziusls letter is so overloaded with nefsthat if you wish to bore yourself
a tad, then you will find something for yourself thasavell. And Dziut& will no doubt allow it.

| am happy that my innocent correspondence has otbtgine approvaf’. | wrote it in a
flash, just like that! If only to get rid of Klecagki***—and | had no literary pretensions. Verve, wit
really are absent—but in me as well, one would sefarckuch in vain. For a certain time now, |
have been so good for nothing, so daft (let my lady afigin from saying that | have been so
from birth), that if | were to see Mme Podczaska—sbaldvseem to me at least a Hypatia. | have
spleenWeltschmerzmal du pay$” and all of those European illnesses—not excludingyaiiyt
baldness. These are the consequences of my being Bladently | was not created to be a
hermit.

However, often, when Rindfleische, Pekaflei$¢hend other German specialties are kiling
me, | would wish heartily to be somewhere out in tHdenmess, eat herbs, roots and bless God
that | am not among the Germans. They are a good people¢hey have one cardinal flaw—they
like not what is good, but that of which there is aAastd so: whether sausage or composition, if
these are only short, then they don't like them—thgdommnes have priority. If Schiller is more
popular than Goethe, this is only because he wroterloegees.

In Dziut's letter, you will see a very pitiful exclamationshall not be at the baff |
would be glad to see you in that Greek costume—no dbulit present itself in immeasurably
picturesque fashion. Eastern costume is not for youlja ot listen to taszcagki*®.

139 The same day, Paderewski wrote a letter to Wiady§rski with information concerning the Berlin
performances of well-known violinists (J6zsef Joachioseph Kotek, FrantiSek Ofitek, Smith (a Dutchman),
Stanistaw Barcewicz), cited in: A. Pideroga... [The Road.].op. cit.pp. 101-103.

140 Cf, the preceding footnote.

141 Spoken of here is the aforementioned correspondenceasarBérlin to the Warsa#icho Muzyczne

142 Jan Kleczyiski (1837-1895), leading music critic of that tim@nist, composer, editor &cho Muzyczne
From the context, it follows that he commissioned fraddPewski the text of the correspondence from Berlirgtwhi
was placed in the magazine.

143 Depression, nostalgia for the homeland (Eng., Ger., Fr.)

144 Beef; pickled meat? (Ger.)

145 Costume ball at the Grossmans’ in Warsaw.

148 It is not known whether the person referred to is Boleskszczyiski (b. 1893), a painter educated in Belgium
and Munich, creator of religious paintings and landscapes.
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Soon, a cousin of the Grossmans—a certain Lathbeswil be coming to Warsaw. His
playing is nothing exceptional—a bit worse than thengdliwi nski**>—but on the other hand, he
is a beautiful, supremely pretty boy. | advise yolhawe a look at him!... No doubt, if not his
playing, then his handsome appearance will bringdpplause from the ladies of Warsaw. He is
supposed to play in some concerts with Sarasate. Wiell-matched pair of artists and elegant
men of the world.

What is new in Warsaw? Will you not send me thateissf Echd*®*? | would be very
amused by what they are writing about the speaker.

In my letter to Dziuté | forget to add a request. His opinion of Witkiewicatticle' > so
intrigued me that | would like to have thgdrowiec If it wouldn't be too much trouble for
Dziutws, let him order a subscription for me to ivedrowiecfor half a year, with all of the issues
which have come out so far. Please ask him.

| send Auntie my sincere greetings—and for Wackiss on the cheek. My apologies to
you for this boring letter.

IJPaderewski

Abject apologies for the daftness of my letter.

147 Aleksander Lambert (1862—1929), Polish pianist, peglagy son of Ludwik Grossman’s sister. Performed
with, among others, J. Joachim and P. de Sarasatescstuitth H. Urban at the same time as Paderewski. 14,188
took lessons with F. Liszt in Weimar. In 1885, emigtateNew York, where he concertized, and shortly thereaft
became the director of the New York College of Music.

148 | e. J6zeSliwi nski (1865-1930), pianist, conductor, son of Jan (piamighnist). Jozef performed already as a
child prodigy; for a long time, he was considered ortheMmost distinguished Polish pianists (aside fromgaeler
Michatowski and later Paderewski).

149 The Warsaw magazirfecho Muzyczne Teatralne i ArtystycZpeeviously known aEcho Muzyczneas well
asEcho Muzyczne i Teatralpe

150 stanistaw Witkiewicz (1851-1915), father of Stanistgnacy. Painter, critic and writer, one of the creadbrs
modern art criticism in Poland, co-editor \WWedrowiec (art section). In many issues Wedrowieg there were
illustrations by Witkiewicz (portraits); while the &fe mentioned by Gérski at that time (i.e. beforedhte of the
letter) could have concerned painter Edward GebhardB@8), an Estoan pastor educated in St. Petersburg and
Karlsruhe, and from 1860 onwards, professor at theehogaf Fine Arts in Disseldorf.

Besides biographic data and a discussion of Gebhartissc achievements, the aforementioned article by
Witkiewicz (in no. 4 pp. 434 from 12/24 January 188#)tained observations of a general nature, concerning art
philosophy, which no doubt were to Paderewski’s likifidhis observation in the letter of 17 February 1884.
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10 [119]
Berlin Saturday 8 March [18]84. *°*

Yesterday | met with Sarasate in a café. He wag pleasant, nice and, after a lengthy
conversation, proposed that | come to Simrock’s in theirgyel told him that | don't really know
Simrock... ‘So what? After all, | shall be there. Do cb@arzycki and | shall be playing some of
his compositions...’

It was a simple matter —I went, and | don'’t regtebecause | spent a fairly pleasant
evening there. | found Zarzysio already there armdna form: after dinner and some good wine.
Sarasate presented me to the company, which, witlexbeption of some Englishman, was
comprised exclusively of in-house people—and Zarzysiteddhis own praise of my person. He
told everyone that | am an ex-professor of the War.[€2ovis.[ervatory], and presently a student
of Urban’s. This last detail did not impress Simroekyvmuch—for Urban is in Berlin more or less
what Tarczyski®? is in Warsaw. But never mind. | was received yeitely—and that suffices.

| did not like thePolonaisé®®. In the Andante there are some nice passages—but the
movement as a whole is too long, and it fits withRbonaiseneither by hook nor by crook. And
the motif in thePolonaises charming, a few violin passages are pretty—hmireést—a very weak,
muddy affair. TheMazurkawas very pretty. So dashing, lively, brisk! Fromleaar, a Polish
nobleman looks out—only not one of ancient stock—just amamgi coarse yeoman... Mr.
Ordynat>* was so gracious in tHeolonaiseas to make several mistakes, and generally played out
of tune with his usual generosity. On the other hanithe Mazurkathere was none of that—for...
he was accompanied by GoldschiititThe good Ordynat! How charming he was to Simrock—
how he danced before him!... Just like Brzezi@iefore the director of the Institute of Music. Or
maybe also because Simrock is not only an editor—suppdsekas millions.

After the music, there were... gymnastics. Saraslaveved off on the trapeze with the
coordination not of a deWi, but of a monkey. After that, he turned somersaultisemcouraged

151 On 5 March, Paderewski wrote a letter to W. Gorski wommentary concerning the repertoire policy of
Zygmunt Noskowski at the Warsaw Music Society (WTEHd beyond this, about his own assessment of Ludwik
Grossman’s oper®uch wojewody{ The Spirit of the Provincial Goverrjofpresented in Berlin). Finally, about
concerts heard in Berlin (under the baton of Hans von Bjiswvell a about a transcription for violin and piaho o
Paderewski's«Krakowiakmade by Stanistaw Barcewicz. Cited in: A. Pityercit, pp. 106-108, original at New Files
Archive in Warsaw (hereafter AAN), call no. 4034.

152 J6zef Tarczgski, less well-known pianist-pedagogue at the Instiffidusic in Warsaw.

153 Spoken of here are works by Aleksander Zarzycki, Rblenaiseand Mazurka which attained a certain
popularity in the Europe of that time thanks to perfarces by P. de Sarasate.

1541 e. Aleksander Zarzycki. The Institute of Music in fdéav (of which he was the director) was located on ulica
Ordynacka. Thus, the somewhat snide nicknarayhat (i.e. ‘heir of landed property’), which was coined \W
Gorski, and repeated by Paderewski.

155 No doubt, spoken of here is Otto Goldschmidt (18287),9German pianist, conductor and composer. NB.
Sarasate was also accompanied many times by pianisaBéarx-Goldschmidt.

156 Tomasz Brzezicki, pianist, student of Rudolf Strééfcher at the Institute of Music in Warsaw (from 1872
onwards).

157 An allusion to the ‘devilish’ violinistic tricks of le Sarasate.
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me to do likewise. However, it did not go so easily assomoon a time—in Net¢zow™®.
Goldschmidt was arguing that he had very strong esisd particular in his legs, because he once
received first prize in a gymnastics tournamentpkgosed that we jump in place. You will see—
he said—who of us keeps going for longer. Unfortunaédtgr 15 minutes, G.[oldschmidt] had to
sit down—and | could have gone on jumping for an hour. Gaad! Why don’'t my fingers have
that kind of endurance?

At the end of the evening, S.[arasate] played &ieels and aBtude which he, evidently
by mistake, called &erenadeHe played wonderfuly—but he did not enchant me schwith
that as with his person. If he has anything de\dllsbut him—it is probably only that he is hellishly
nice.

As a finale, Zarzysio played us, with great effthig Serenadel was not asked to play—
and a good thing too, for despite the nice surroundinggs in the mood of a flea being held
above a candle. The ex-professor would have shown himasghy of the present directdr.

| have begun to recopy tiAdbum de maf°. Probably next week, | shall get a few pfennig
for it. How much—for the moment | do not know. At any rdtshall bargain like an adherent of
the Old Testament [sic]. Presently, | am writingioas little ditties for wind instruments. A
moment ago, | scrawled outumoresqudor 2 oboes and 2 bassobtislt was a success. Urban
will again have reason to say that | have made enorprogsess with him. He keeps on telling
me—of us two, let him at least be satisfied.

A few weeks ago, | saw one of the greatest mastegp@anodern painting. | cannot find
the words to express my admiration!... Munkac@ysist before Pilat¥? could bring credit to the
entire Flemish school... In view of this, how pale and [podoes SiemiradzkiBurning the
Remains of a Slavic Prin¢@ present itself. | saw this painting today, and wgiterly
disappointed. | had expected something better. Althdligre are some very pretty details there.
The group of women, of which one is also to die at tHeestds very dramatic; the boy standing
over the body of a boyar has much charm and express®isedms to be speaking in the Slavic

158 A health resort town in Poland, where Paderewski soregtirarformed in the summer (together with Gorski).
159 e. Aleksander Zarzycki.
180 paderewski's\lbum de mabp. 10 for piano, also published in Berlin by the Back f

161 Among Paderewski’s musical autographs, | found seiestaumentation exercises of this type; they have not
been published yet (they will be in vol. Xl of ti@mplete Works They were performed for the first time in
Krakéw, in May 1991, as part of a conference devaid@iatlerewski on the occasion of th& B@niversary of his
death. See session materials entifédrsztat kompozytorski, wykonawstwo, koncepcjeygntfie Ignacego Jana
PaderewskiegfCompositional technique, performance, political agpts of Ignacy Jan Padereviskirakow 1991.

162 Actually: Mihaly Munkacsy (1844-1900), Hungarian painteading representative of Hungarian realism;
studied in, among other places, Budapest, Munich, liweBaris. Created landscapes, portraits (among others,
F. Liszt, 1886), scenes of patriotic and religiousteot—e.g.Christ before Pilateof 1881, etc. He was also known
for his painting of 1886 entitlethe Last Moments of Mozashown in Paris together with the music of Reguiem

183 Spoken of here is a painting entitiesheral of a Slavic Chieftain in the l@enturyor Burning the Remains of
a Slavic Chieftair{ffrom ca. 1882). As we read in JézefAMkis book SiemiradzkWarszawa 1986, p. 376, one of the
studies for this painting, executed on cardboard, @ teethis day by the Istituto Orientale in Rome (whéxe t
painter lived for many years) on via Carlo Alberto, trdoor to the Basilica Santa Maria Maggiore. NB. Tusk
(pp. 408-10) also contained letters of the paintersyloler, concerning, among other things, Paderewski'stwisit
the painter’'s home (in January 1897, when the pianist wasrtzing in Rome).
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way: A to ci psia ket [Damn]!... And finally, the theorbo player is paintddliciously: this is the
best figure of the whole painting. As a whole, thengpag has no local character. Landscape
without expression—a piece of sky half Italian, hatiéinational; types, especially in the women,
are mixed (some of those staring at the foot of the dtake like Italians)—perspective a la
Matejko'®—and color scheme (may my lady forgive me) &raurka'®. | am curious what you
will have to say about this painting. Please writeéo

Yesterday | met with Kozierowsff. This was a great pleasure for me—though a short
one, for a few moments later he left town. My greetiogal [...]

Paderek

11 [120]
Berlin/15 March 1884.

Everyone has left, and | am sad now that they are. d@r a whole week, | was together
with them—every day, | spent a few hours in their gany and forgot that | am in Berlin. | don't
know if it will ever be this good for me here anymore.

Sarasate is as nice as a good child—his Sancho'Passanoble soul—and Zarzycki, at
the beginning a little cold, was later so charmiiegd@l, good, that he completely won my heart. It
was with great regret that | took him to the traiti@taon Thursday. He left at 11—and before
that, he had to be at Bock’s for the evening organizéis honor. Bock bought tHeolonaise
Mazurka and Serenad®®, supposedly he paid well and is very happy with phischase—no
wonder he wanted to treat the good Ordynat to a goodrdinddousy music. He got together a
bunch of friends to shouhoch!*® to Zarzycki, and some Kiinstlét who played out of tune as
best they could. First Kotek had to saw his way thrabhgiMazurka Oh, it was awful! | just
wanted to cry. Next, some lady singer howled a few semgny accompaniment. Then Richard
Straus§! sat down at the piano. A 19-year-old composer from Munireator of two
symphonies, an overture, sonatas and a mass of othgs-tkand he played two or so small

184 Jan Matejko (1838-93), Polish painter, most distitguisrepresentative of “1@entury Polish historic
painting.

185 FranciszelZmurko (1859-1910), painter, studied at the Krakow SlabfdFine Arts under Jan Matejko, as well
as in Vienna and Munich; in 1882, he settled in Warsaw.

186 probably spoken of here is Father Stanistaw Kozieiio@§it4—1949), historian, researcher in (among other
things) Slavic studies; from 1936 onwards, was a mepflibe Polish Academy of Arts and Sciences (PAUNfro
1938 onward, a professor at the University of Pdzna

1671.e. Goldschmidt.

188 \Works by A. Zarzycki published by the H. Bock firm.

189 ong live (Ger.)

170 Artists (Ger.)

171 Richard Strauss (1864—-1949); Paderewski claimed intarview given near the end of his life that the history
of good German music ended with R. Strauss (the eaistunfavorably disposed towards"2@ntury avant-garde

Music).
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compositions. Things done not without talent—but playaedusly.

Finally, at the host's request, Zarzysio proceedéd s ownSerenadeHow my heart
was beating, how | trembled with fear for him, | canexpress to you. There were a lot of
people—not like at Simrock's—so | wanted him to plag IRubinsteiti?>. Somehow it worked
out—and theSerenademade a good impression—even ti@azurka was very much to the
Germans’ liking, despite Kotek’s playing. After theisic there followed a dinner which we could
not finish, for right after thehoch, we left for the train.

Now | am alone and again | am setting to work. Howetternot going well. 1 am
constantly lacking sleep, annoyed and—worst of alHbtgnworried. Father reports that Fredzio
has been sick with some fever for a week Houvf he doesn't get better, perhaps | shall go to see
him. It will not help him—but | shall be more at peac

| don’t know who told you that | am so overworking myselthe piano. This is not true!
Only since two weeks ago has it been better withimgefs and | play a few hours at a time, but
now again the second finger on my right hand is begnto swell and is in great pain. Fate
constantly harasses me. | was proposed a studio atthodielass music institute here, but |
didn't take it, because it is neither well-payingy mny great honor. | thought of this as a fact of
such small significance that even at the <timeguastion, | did not report it to you. If anything
good comes to me—you will be the first to know about it.

| am in a bad humor—there is greater disorder tisamalun my head—thus, | am not
writing at length. Please do not take revenge for Ithiswrite at length—and quickly. | shall await
your letter with impatience.

My heartfelt greetings to all
Paderek
12 [142]
Vienna 1 November 1884 *"
Dear Father!

| waited for your letter in Krakéw, | even purposelgited one day longer and finally, not
having received it, | started out for Vienna. | h&ezn there since yesterday and have already
begun my visits, of which | shall have many to do.udpl now, | don’t know anything for certain;
however | suppose that if the result of these vsg®sitive, then | shall stay here for a few months
and give myself over to some serious work. The mairtiqnas whether | shall find lessons and a

1721 e. Anton Rubinstein.

173 e. Alfred Paderewski, who at the time was underctite of the artist’s father. These were no doubt the fir
symptoms of the illness which ended in his son’s beingledpfhe used a wheelchair), and in the end, in his death
(at the age of 21 years).

174 On 25 October 1884, Paderewski wrote a letter ioakéw to W. Gorski, with information about his next
concerts in Krakow (where he performed alongside, amtmgrs) famous actress Helena Modrzejewska [a.k.a.
Helen Modjeska—CET]). This brought the young artist @age publicity with a more prominent sector of the
audience, as well as income permitting him to go ardy $tuVienna. Paderewski also wrote about the pregsvev
which were published after his first concert, as welhasmisunderstanding with Jan Kleagki (editor of the
WarsawEcho Muzyczie he printed PaderewskiBatra Dancedor piano (by mistake with the opus number 12,
thus, identical to the Berlin edition), cited in: A. Ribp. cit.pp. 121-23, according to the original from AAbid.
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way to put bread on the table soon quickly here. | haview letters, one to Minister
DunajewsKi”, so perhaps this will be of some use to me.

Meanwhile | am finishing my concerto, sketching pigeces, for these most likely will
bring me a bit of money and... | am worried about Fredmi about you. A month has gone by,
and | have no letter. What is the meaning of thisieHtay letters not arrived?

| wrote, | sent reviews of my performances—the Istigere rather sizeable, thick—so
maybe along the way, they caught someone’s fancy... Taglayell | send you, Father, clippings
from the Krakow dailies—they will not be painful reagli | only regret that | cannot send you a bit
of news about myself, printed in the Warsaw daieweall. There are some passages there that are
very, very flattering. My work is not without fruit—erpeople spare nothing in recognizing it. Do
not be surprised, my dear, that | am more and more&atexdi to work.

| know that | shall not make a fortune, that | simait always have enough to live
comfortably, but | shall work with enthusiasm, withddier my art and my country, of which | do
not want to be the worst of sdffs

| have liked Vienna. It is more beautiful than Bednd Petersburg, and besides, it is just
plain nicer. It is full of magnificent edifices, digband private, and all somehow pleasant and
cheerful, completely different from those other two tedgi There isn't any more traffic here,
because there are even fewer people, but wherevdugmut's somehow cheerful and pleasant.
Only will it be like this for me for long?...

| have been here since yesterday, and | havedglreade no small acquaintance with the
city. | have toured a painting gallery, looked at Stefan’'s Church, one of the most beautiful
examples of Gothic architecture in the world; beyors] thhave seen the University, loitered about
the city, written some more of my concéffe-and yes! | am writing letters. As you see, | am not
wasting my time.

For a Pole, Vienna should be the nicest of all of Etsagagitals—and this, because here,
our countrymen, though they have enemies, they alsgw@wer, and influence—no one dares to
trifle with them here. Maybe for this reason I, to@| &8 home—'on my own rubbish heap’. May
God grant me to find some seed in this rubbish!...

Tomorrow, | go to see a few local celebrities. One ahtHBoor’® the pianist, | must
thank for the flattering words which he recently wrab®ut my compositions—that is, about the
Tatra Dances.

175 Julian Antoni Dunajewski (1822-1907), Polish economigtjster of the treasury of Austro-Hungary (brother
of Albin, bishop of Krakéw, cardinal). Was also a pesor of political science and statistics in Krakdan(f 1861
onwards), dean of the law faculty, and three times Reétie Jagiellonian University in Krakow (1865, 1868/9
1879/80). The home of Minister Dunajewski in Vienna waspeming for many fellow Poles visiting the city.

178 The artist thus did not suspect the ‘fate’ that wousettnhim shortly thereafter—his success (financial ag well
was begun by his Paris debut on 3 March 1888.

Y7 During this time, Paderewski was composing an iniéieien of his latePiano Concerto in a minor
178 Anton Door (1833-1919), Austrian pianist, student ofpag others, Karl Czerny. Was a pedagogue at the
Conservatory in Moscow and Vienna, known especially forfitheperformances of works by Johannes Brahms,

Camille Saint-Saéns, Carl Raff. It has not been possibtietermine where he published his flattering opinion of
Paderewski’'s compositions.
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What | decide—I shall write soon. Now | shall finiétx, | am already very tired and | ask
you very kindly, my one and only, for a speedy replgdiess: Autriche—Vieni&€—Poste
restante. A thousand hugs for Fredzio and you.—| kisthéf’s hand—Maniusi&’ as well,

Yours, Ignacy

13 [143]
Vienna/4 November 1884.

[...] On Thursday evening, | was already here atHbéel zur ungarischen Krori&. |
have not yet found an apartment, though | am sticke®. Those | have seen were either too
cramped, or too dark, or else too ‘fragrant—all, on theeohand, too expensive—so | continue
to search, | search and wait, and my concerto waitsTius.time, the good old thing no longer
awaits inspiration. The themes are there, the plaeady—the only problem is for me to have a
piano and work out the solo part on it.

As long as | was in Krakow, my concerto mattered to yeagam, and to Dziugg—you
asked: What? How? Is it done yet? Now no doubt you ai@ustto know what | am doing there.
As | said already, | am looking for an apartment; laesldes that, | am making visits with my usual
reserve. However, for me and for such a short timeye hlready done quite a bit.

Above all, | went to see Leszetyt!j who received me with a warmth beyond my
expectations. On my first visit, | was there for fdwaurs and played innumerable things—only
mine. He liked everything. About tiidbum de maihe said that these are compositions written
expressly for his wif€® and theVariations—as Dziuty will be very glad to hear—he calledin
Meisterwerk'®’, It seems to me that these words were sincere,l thah believe them, for
L.[eszetycki] is evidently an enthusiast, and exgmetty ardent one. He promised to introduce me
to the entire local music world—arrange for me to borrguaao gratis from Bosendorfer—and
yes! Give me piano lessons. | shall gladly avail thydehis favor—I never did do really proper
piano studies, and there is yet a whole lot | cam fgam him. Tomorrow, | go with L.[eszetycki]
to the Musik-Vereilf® for some session where all the local musicians apseg to be. | am very
curious about these figures.

179 pustria-Vienna (Fr.)
180 Maria, the youngest of Paderewski’s half-siblings.
181| e. the Hungarian Crown Hotel-zdr ungarischen Krone ‘at the Hungarian Crown’ (Ger.)

182 Teodor Leszetycki (Germanized form used in Vienna: ddrebeschetitzky), b. 1830 in hieut—d. 1915 in
Dresden), pianist of Polish origin, pedagogue and caenpstudent of Karl Czerny. Made a name for himself
especially as an outstanding Viennese pedagogue. Coturatyat Paderewski wrote about him in Memoirs
Leszetycki not only did not discourage him from pianalists, but helped him (especially in 1887) by, amohgrot
things, hosting him at his home, as well as giving him léssons (about which we read in the composer’s letters
from that time).

183 | e. for Anetta Esipova; in fact, in short order, stideal the cycle to her repertoire, as she did othersvairk
Paderewski, mentioned elsewhere.

184 A masterpiece (Ger.) Spoken of here ardfmations and Fugue in a minop. 11.

185 Music Society (Ger.)
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| went to see Brahms—but did not find him at homeas at Epstein§®™—also without
success; the only person | found at home was Door, agtebted me very politely. He already
knew some of my things, and had even written a revidive Tatra Aloum

He must be a Jew—for he can even say a few worBslish, e.gmeine Mutter jest
Polke, méwi doskonale'®’ Besides the aforementioned personages, | also meyotiney
composer Schifff here. He is supposedly a Russian, from a Peter&ilg, but he knows the
official language there not much better than | knoe Staat[s]sprach®°—his talent is nice,
though not too individual—at any rate, it is not secatd:-rHe has already written quartets,
concerti, trios, etc.... Today | got to know him as the rcector at the Wagner-Verein—he
conducted perfectly and evidently has good matedalttfe choirs sang magnificently. | never
heard such a choir in Berlin. But that Wagner-Vei®ialso a bit strange. There, they sang Bach,
Vittorio, Palestrina, Orlando di Lasso—and some tiny swiody by the Master of Bayretith

As far as | can gather, music productions here stagiter in many respects than in
Berlin'®’. There are several standing quartets—and eacles tiroups promises something new,
not like Joachim. In the Philharmonic concert programmbg&h have already been announced, a
certain progressive tendency is also visible: thezeaa many contemporary composers as older

ones. The orchestra here is much better than the &=zlin, and the opera—superb.

| saw Robert le Diablehere, and was convinced that Wagner was not entiggiy.
Meyerbeel®® properly interpreted, is a psychologist of great ldegiiah! Even a poet. Vienna in
general has been very much to my taste. From thenfisient | felt at home here, | have gotten to
know the city quickly, and today even rarely ask paotien for information. In general, Vienna in
comparison to Berlin seems to me a gentleman’s gemtlamaomparison to parvenu But this
‘gentleman’s gentleman’ does have its flaws—it gamely expensive. The guldens disappear just
like hair. If only my superb recipe could be of helpthe former as well!...

What is new with you?... Please reply to Poste Restangport to Dziuté that Gaft®®
reminded me about the compositions for Lench&rethe did not become the director in Lvov.

186 Julius Epstein (1832—1926), Austrian pianist, pedagad the Conservatory in Vienna.

187 My mother (Ger.) is Polish, she speaks perfectly.st fesentence in Polish with grammatical errors).

188 Eduard Schiitt (1856—1933), Austrian composer and ctordof Russian origin; graduate of the conservatory
in St. Petersburg and Leipzig. As Paderewski wrigdsAy he got to know him as the superb director of e @t
the Vienna Wagner-Verein.

189 Official, state language (Ger.)

190 e. of Richard Wagner.

191 Not long afterward, Paderewski changed his mind on thjsct. Paderewski’s enthusiasm for Vienna did not
last too long; soon, here as well, longing for his cowenti friends gained the upper hand.

192 Giacomo Meyerbeer (1791-186B)pbert le Diable—a heroic opera from 1831.

193 Jan Gall (1856-1912), Polish composer and conductocated in Krakéwgimnazjumat that time, senior
high school], and medical studies at the Jagiellonian tsityg as well as at conservatory in Vienna and Munith; i
Weimar, F. Liszt became interested in him. In 188&all. became the director of the Music Society in Lviv.

194 No doubt the publisher of a collection of pedagogiimin works.
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They have announced a search for a new directorvel imaich yet to write about Krakéw and
about other things—but | am a bit under the weathertshall finish these scribblings for now.

Paderek

[At the bottom of p. 2, upside down:] Tmncertowill probably not be performed very
soon. Perhaps a few months hence—in the meantimal trgtio get in some lessons. | hope that
| shall find at least a few.

[At the bottom of p. 3, upside down:] Do you remember tibket number for that
Hungarian lottery?
195

[In the margin on p. 6:] | recopidRbwod [The Flood
not be angry at my sloppiness.

as clearly as | could—please do

14 [150] To Whadystaw Goérski and Helena Gérska—Paris %
21/12 1884./Vienna **’

| have not had news from you in a long time. Fromkger, | only find out about the
general admiration that T8 has engendered, and which you as well must havedstebout
concerts, about evenings in her honor—I suppose, tlatsydu must not have too much time.

But | am sad! My momentary enthusiasm for Vienna dfasecessity given way to
<habituation>—and habituation will soon give way to boregand no doubt in a short time, my
stay will become so odious to me that | shall be glagstape from here as soon as possible. This
will not ensue, however, before my concertisable®®. | don't know if | have lost or gained in
critical faculties—it is enough that | like the figsllegro significantly less than in the good old days
of Zakopane. | would be quite wiling to throw it in théobish or burn it in the furnace—Iuckily, |

195 Spoken of here is a work for piano by Paderewskigmfiitt the form of a manuscript facsimile in July 1884 i
Na pomog a special one-time newspaper published in Warsawchar#dable action to benefit victims of a recent
flood.

196 At this time, the Gorski family moved from WarsawP@ris.

197 paderewski wrote to W. Gérski (an undated lettebadsly from December) news about the misfortunegeof li
in Vienna, as well as about a new private student freiw, IStanistaw Niewiadomski (1859-1936). Paderewski
taught him counterpoint, despite the fact that Niewiatomes a student at the Vienna conservatory (but thedéve
the teaching at that school was, in the artist's opiniev), ldis correspondence with Niewiadomski was published
few years ago, see Oksana Martynemieznana korespondencja Ignacego Jana Paderewskiggimknown
Correspondence of Ignacy Jan Paderewdkap. cit. (contains 7 letters of Paderewski and a telegram fhem
period of 1885-1894, as well as 8 letters of HeRawiska from 1894-1913).

On 21 December, Paderewski also wrote another kett&dward Kerntopf; and on 22 December, to
historian J6zef Korzeniowski (a relative of the wrileseph Conrad). They contained similar information to that
included in the letters to H. Gérska. Cited (fragmemts)A. Piberop. cit, p. 130, according to microfilm from
collections of National Library (call no. 24425—etterE. Kerntopf; and call no. rkps 7351/XLV—Iletter Xizef
Korzeniowski).

198 Teresina Tua, at that time 17-year-old violinistwas written inEcho Muzyczné884 no. 63 p. 640), student
of, among others, Massart at the Paris Conservatorgextzed in, among other places, Warsaw. W. Gérskegla
biographical information concerning her in an issugeatfo Muzycznéom 1885.

199 playable (Fr.)
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have no rubbish bin for it here, and the furnacevenlit. The matter will therefore end with my
simply redoing it—and above all, | shall throw out fire Codg which is completely superfluous.

Yesterday, | received a letter from good old Korzenigifkvho, having found out from
Dziutus about my constant reworkings, asks only that | not tlowotthetutti, because he likes it
the best. What a good chap! | didn’t think he hachserthusiasm for music. | shall fuffil his
wishes.

There is much less in the way of musical delightgienna than in Berlin. The concerts are
worse. After the productions of Bilow, with his musibattalion, during which Brahms was
whistled at a bit for his performance, or maybe for cbenposition of theConcerto no. 2 for
p.[iano—there was almost nothing more distinguished in tlagy wf concerts. Philharmonic
concerts take place only every 2 weeks. Gorgeous parfices—but on the other hand, not very
interesting programmes. It is a rarity to be abledar lanything new on them. Grinfeld gave a
concert here a few days ago. | didn't go. | was pidtthat it was an enormous success.

| have read a few columns by thKutierek> piorun6w® and | am enchanted with him.
The man has gorgeous style, enormous enthusiasm, iedugatl great talent, but he has yet
something more—a noble heart free of jealousy. With vitna# he greets each talent that
appears!... Are there many like him to be found?...

A few days hence, you will be eating fish togettetalé®. That day, | too will get a
piece of thunder-figh® from Mme N.[owhska]. | shall, however, be very sad. How strangksis t
human heart'—It can even pine away for the platéseofs.

My greetings to your entire home, together with Stasibhis wifé*,
Paderek

15 [164]
Paris, 8 August/[18]85. 2%
Dear Father!

200 j5zef Korzeniowski (1863-1921), historian, libraripablisher of historical sources, doctor of philosophy i
Krakéw, grandson of Jézef (1797-1863, writer, plagit;i pedagogue). Paderewski’s letter to him (of 28:=Bver
1884) with information concerning alterations in the piamzedo, is held in the collections of the National Library
(call no.: rkps 7351/ XLV).

201 probably spoken of here is a literary pseudonym diust Stattler, a reviewer writing for théurier
Warszawsknewspaper. Its literal meaning is ‘Little Courierightning-bolts'—CET.

202 gpoken of here is Christmas Eve (24 December), theimpertant Polish family holiday. Paderewski, being
abroad, felt his aloneness all the keenly.

203 Thunder-fish being aRrsatzfor the carp traditionally eaten during the Polish €imias Eve dinner—
CET.

294 No doubt the brother of W. Gérski and his wife, whediin Paris.
205 At the same time, probably, a letter (undated) weisgbwritten to Edward Kerntopf, containing news of having
obtained a position as professor at the Conservat@trasbourg, and of associated plans, cited in : A&rBjb cit.

p. 135, according to microfilm from National Librabyd.
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| can barely write to you nhow—and that, only a vemyrsletter, for in a moment | leave
here for Berlin. What | can tell you—I shall. | am nappointed a professor at the Conservatory in
Strasbourg, and | shall take up my obligations in éksetime. In the meantime, however, | must
prepare to give lectures on harmony and counterpof@emman, which will not presently permit
me to come home to Poland.

The conditions on which | took up my new position areaaly known to you—there is no
need to remind you of them.- | shall only mention tlcabeding to my suppositions, | shall be able
to maintain myself comfortably in Strasbourg and e@se & bit, because the cost of living there is
incomparably cheaper than in War$&w

The city lies o[n] the banks of the Rhine, numbers d®0 000 inhabitants, of whom each
speaks both French and German; it has many prefdings—and above all, the <oddly> beautiful
and splendid cathedral. It is difficult to describe beauties of the architecture—so | shall not even
try; | shall only mention that the cathedral is buridSothic style, of red stone—less beautiful on
the inside, however, it possesses something uniqua whery day at 12 noon gathers crowds of
curious people. It is a clock made by a certain Straglian who well deserves the name of genius.
Imagine, dear Father, that in this clock there isomyt a compass; indicators of planetary changes,
the revolutions of the Earth and Moon; a thermometeradoarometer; but in addition, there is a
calendar which makes no mistakes, even in a leapbByeery fifteen minutes, the clock strikes and
then from the clock tower emerges a figure, chasatkedih—which, with sickle and hourglass in
hand, represents time. At 12 o’clock, all the apostteerge and pass before the Christ figure
placed on the clock; and at the moment when St. Petees by, a huge rooster, standing beside
the clock, moves its wings and crows three timesofAthis is driven by one machine. It is really
something to look at.

| had a magnificent trip to Strasbourg. First, | tmenKarlsbaé”’ (in the Czech Lands) to
see Leszetycki. | traveled through the Czech Lamais am amazed at the diligence and endurance
of this people. Not to mention that Czech Pr&%ue a beautiful city, that all the towns are
maintained in exemplary condition, and all the vilsdnave stone hou$¥s but what wonderful
agriculture!... Really, our gardens cannot compare thiehplots of their fields. In the Czech
Lands, they make a lot of beer—so along the way, yoayalvgee forests of hops. Lots of
factories, beaten trackshaussped)—everything clean, as if for a holiday. Hah! How caa
Poles compare to them!...

Karlsbad is a town to which tens of thousands of sdple come every year. The facilities
are well-appointed, the surroundings beautiful, moomis, and the air sublime. | couldn't stay
there for long, because | was in a hurry to get tosBtx@g—and that's a shame—it is not too
expensive there, though every year there are gwébtsrowned heads as well, and many things
worth seeing. There are many Poles there, even pdayiev.

From Karlsbad | traveled via Bavaria and the Gdrdbuchy of Baden to Strasbourg. |

206 ghortly, however, there appeared no small number bfgmns, negative sides of life and work in Strasbourg,
about which we read in letters written from this cityilthe summer of 1886.

27 Now known as Karlovy Vary (Czech Republic)—CET.

2% the original, Praga Czeska—described as such to distmgurom the Praga district of Warsaw—
CET.

2910 Poland, many homes in villages at this time veemestructed from wood or clay—CET.
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traveled through Nuremberg, Wirzburg, Heidelberglskighe—pretty and rather large cities. But
the road itself is already magnificently beautiftlom Eger (on the Bavarian-Austrian border) to
Heidelberg, one drives through 31 tunnels—from whiclu yan already figure out how
mountainous the area is. In Bavaria, there are moestfothan in Poland—at any rate, they are
maintained more carefully and beautifully.

In Strasbourg, | met with Gérski, who was on his veal?aris. He does not speak French
too well, so he asked me to accompany him. | went, ahdm not enchanted with P&t The
city is huge—the traffic on the streets, insane llatinees of day and night—an excess of life
everywhere, but a somehow unpleasant life.

You, Father, know Paris, as does everyone in our hoom, the tales of the late Mr.
Babiaisk'". As far as they concerned the external side ofithéi.e. its size, cleanliness, order),
in that measure they were true—however, as fareapabple are concerned, the poor old man’s
admiration was a bit exaggerated. In my opinion, then¢h, though nice, are nonetheless
mercenary; they are witty, but shallow—clever, pesficial—as decadent as the Romans in the
times of Nero and Tiberius; and as far as their sastewusic are concerned, these are as developed
as... in Turkestan. They are sensitive to flashesydirks, naughty words—but not to serious,
deep art. Individuals—as everywhere—achieve gesatits here as well.

| was at the home of the superb Spanish artist &ar&ere, where | met one of the
greatest composers in these parts, fal8oth of these gentlemen were oddly nice and cowlial t
me. | had to play masses of my compositions for them.afas&te, | dedicated thi@lin Sonata
which he promised to play at his concéftsand besides this, he asked me to wriuie for
violin with orchestra for him, which he will play irohdori™*. This is not only flattering to me, but
also useful—for it will elevate me in the eyes of mplsher.

Gorski has taken up residence with his bréthenho is doing very well for himself here. |
have already said goodbye to him; and today, in hdibar's time, | leave for Berlin. From there, |
shall write to you what plans | have concerning Fredeoday | ask you, dear Father, to kiss him
heartily, just as | at this moment kiss your nobledsah squeeze Mom’s hands, and my warm
greetings to all the children

Ignacy

219 This was his first visit to the capital of France;vas read below, the artist knew the city, up until then,
exclusively from the tales of his home tutor.

21 One of Paderewski’s home tutors during his childhooaiole.
22 Edouard Lalo (1823-1892).

3 There is no confirmation, so we do not know whether tligt added Paderewskkéolin Sonata in a minaop.
13 to his repertoire.

214 No such work was composed.

215 Stanistaw Gorski, who had earlier taken up resideneaiis.
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16 [172]
[Undated, Strasbourg, before 7 November 1885]  #®

From your letter of yesterday, | infer that your fowgek stay in Paris has not borne
abundant fruit. That position with Lamourétix—it is not quite enough. For 140 francs a month, it
is difficult even to freeze to death in one’s apartmEBrom you, it is true, | had expected a bit
more. How was it possible not to avail yourself of lettgysuntil now, not to pay visits, not to
make connections?... After all two, three influential bermean a lot—and if not today, then in a
month or two, they will facilitate getting lessons, anéw Paris lessons can bring in twice as much
as sawing away under the baton of Mr. Lamoureux.

| do not recognize you. Formerly so active, so energetiay you have become both lax,
and—excuse my bluntness—decrepit. Maybe you havel fithat in Paris, already-baked chestnuts
fall from the tree, and you can eat your fill of themf.it.were so, then starting tomorrow | would
stand with wide-open mouth and await the blesseetbulf Providence...

In Strasbourg, neither chestnuts nor paté appedndmselves—and | also do not eat
them. For the sausage with red cabbage, and badowhiie, with which Mme Wéit® feeds me,
| must work very hard; and | thank God that | caordftthat, and that this month | shall not incur
any debts. If | had a few good lessons, then | cowd begin to pay off the sins of old.

By this time, | have the prospect of 52 marks a mboth 12 private hours, which | give
at home. Perhaps | shall have more after the concesti-w@ling! | am not very much counting
on it, for | do not expect any great success. | havdenaafew enemies, and their party could
whistle me offstage; and what is worse, | have noteglavith orchestra in six years. At home |
play my S.[aint]-Saéns very decently—but four wallsd a silent keyboard is not yet an
audience. At the beginning, | was really afraid aven trembled at the very thought of the
concert—now | look at the near future somehow differemtlyatever happens will happen—it’'s
all the same to me!

My students are making progress—and that is the mpstrtant thing. | have mentioned
my enemies to you, madam; | must therefore descréma th more detail. One of them is my
unfortunate predecessor, which is no wonder since, thoaigtentionally, | deprived him of his
position.- The second one, on the other hand—to him | dame no ill, and he hates me. For
what? Because | have a bit of talent, my colleagage hespect for me and several people are
trumpeting my supposed merits all 'round the cityatT&@zech rogue! For | am speaking of
Zajic**°, that violinist whose wife is the daughter of a cebminister in Baden and occupies here,

2% The date was determined according to the next letiam (7 November), where in closing, Paderewski
apologizes to Gorska for the reproachful words addd=to her (written in the present letter).

27 Charles Lamoureux (1834-1899). W. Gorski receivedsaas first violinist in the Paris Opera orchesinaler
the direction of Lamoureux; but at the beginning, thdatims were not very good. Three years later, Lanusure
invited Paderewski for an entire series of Paris ctsicer

28 \Widow from whom Paderewski rented a room.
29 The artist later carried his silent keyboard everndunis American tours.

220 Florian Zajic (1853-1926), Czech composer and vidlirBtudent of Milder, Bennewitz and $ivat the
Conservatory in Prague; was the concertmaster of théethechestra in Mannheim, Strasbourg (1881) and
Hamburg (1889). From 1891 onwards, taught at the Stenservatory in Berlin; together with Heinrich Griingeld,
gave regular concerts of violin sonatas. Wrote a cadfemzhe Brahms concerto, violin études, etc., cozeettin
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thanks to his connections, a truly exceptional positierpwns the violin once played by DafAd,
and is accustomed to being considered a ‘white éfowt the conservatory here. A boor, il
brought-up, ornery, but a decent musician—he did etoirm my visit—and datft to the point that
he pays journalists to trumpet about him and his viblt cost 16 000. His position is of truly
exceptional magnificence, by local standards. Atthieater, he is only required to play, without
rehearsal, classical operas, which they do not gixes e the conservatory he gives 6 hours a
week, sets up 3 quartet evenings a year, and fohé¢hihas—4500 marks per annum. The quartets
are, per contract, entrusted to his direc.[tion]; theshas taken advantage of this right to give me
evidence of his contempt and impertinence. He annduthee program, without mentioning my
name at all, and—without saying a word to me—shovédanworks the first evening which | had
never played before. What do you say to that?... Up nmiil, | have kept my mouth shut, but
when | receive an invitation to rehearse, then Il shabtly refuse and rather resign my job than
give way to that Czech peasant.

The variations, | am not continuing for lack of tifieWhat is done, | already like less—I
shall throw out several numbers. Yesterday, | firgdy the proofs for the violin krakowi&k: |
shall send it to Dziuts—if he will allow me. Heartfelt hugs for Ciapcio andiltus

Ignacy

[At top of p. 1, upside down:] The good <Mirfi>sent me a clipping fror8ignalewith
an announcement for a position about to become vacabbinikzerland>; | shall send it to you—
though <perhaps> needlessly.

17 [185]
8 February/18[86] Strasbourg.

With you things are somehow more cheerful now. Thesenasre and more lessons,
Lamoureux is becoming more pleasant, DZiigunaking progress in French—in a word, after the
great storm in Billancout®®, the Paris sky is clearing up. | am doubly glacttiis, for | cannot be

Switzerland, London, Prague.

With Paderewski he also performed in Strasbourg o@@dber 1887 at the city theater, whether they
played Paderewski'Sonataop. 13. Cf. Paderewski’s opinion concerning him belawvell as in the letter from
before 7 November 1885.

22! Ferdinand David (1810-1873), German violinist and peglagy student of Louis Spohr, engaged by Felix
Mendelssohn to the Gewandhaus-Orchester as concertmastedsathe first performer of MendelssohDéncerto
in e minor Among his students was Jozsef Joachim.

222 e. a singular rarity.

223 |n Strasbourg, Paderewski began to write anotherssefriariations—some of them he used later, publishing
them as th&héme variéop. 16 no. 3; others, however, after substantial iémgrin 1903, he published as the
Variations and Fuguep. 23.

224 TheKrakowiakfrom op. 9, arranged by Stanistaw Barcewicz foriviahd piano.

225 |f the first name has been read correctly, spoken efia¢he daughter of Rudolf Strobl.

226 gpoken of here is a misunderstanding with the family ofGltski's brother, who lived in Billancourt
(suburban Paris).
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glad for myself: with me, things are both boring amd.sLonger and longer | stay at the
conservatory, more and more diligently | study the BamnQuartetand the Saint-Saé@guintet

for the chamber evening is just around the céthend | am moving further and further away in
my thoughts and in my heart from Byité?®. During this past week, not even one more note has
come to me. Probably for Mardi Gras | shall not bringttrang new to Paris. This hurts me
dreadfully!

My acquaintances are trying to convince me to gisergert at the end or in the middle of
Lent. There isn't much money in it, but at any raes venture will bring in some two hundred
marks. | am in dire need of money—so | have benefiitad this project and now | am already
slowly gearing up to work out a concert programme. Forthe,is a formidable task—who
knows but what | undertook it too carele$Sly

Today, | read that review Bignalewhich you mentioned to me. It completely ruined my
mood. What use is that flattery to me when they calbniRussian, and my podariationshave
been placed in the categoryragsische Musik*°... That old Kéhler*! could not have contrived
me a worse insult. At first, | wanted to write a psbt® the editor, but after thinking about it, |
thought it better to send Mr. K.[6hler] my songs wheytare printed. Perhaps, if only from the
text, he will figure out that this is naissische Musik

How did Dziut find the Sonat&>... Have you rehearsed with little Rosenzweig. |
would very much like to know how it comes out from thgdrs of another pianist. | liked it better
now that before, though in the first movement | foundes® very grating Rubinstein-ish
expressior3®. However, it would be difficult to remove them; theg &0 organically connected
to the piece as a whole.

227 5poken of is another chamber concert in Strasbourg Ge@@ary 1886, in which Paderewski performed as
part of his contract with the Conservatory.

228 paderewski did not finish th@uite some movements he published in print, including them indifetions of
works opp. 14-16.

22 The recital in Strasbourg at the Foyer des Stadttisefiek place only later, on 22 October 1887 (with
participation of violinist Florian Zajic); the next onen the other hand, in December 1887, when Paderewski
performed the Schumar@oncerto in a mingrsubstituting for Eugéne d'Albert.

230 Russian music (Ger.) Spoken of are Biano Variations in a minoop. 11, which were performed by A.
Esipova.

21| ouis Kohler (1820-1886), German pianist, composedihg music critic, pedagogue. As one of the first, he
published a favorable opinion of the works of Paderesigkide of Poland; however, he describedvhiationsas a
Russian composition, which very much annoyed the composer.

%32 350ngoop. 7, to words by Adam Asnyk.

233 The premiére of PaderewskB®nata in a minor for Violin and Piarap. 13 took place earlier, at a composer’s
concert in Warsaw on 9 April 1885. (with participatidi Gorski and Paderewski); here, however, the compose
no doubt has in mind the corrected version preparedifding. Not long afterward, the work was also perfalrae
a concert of Polish music in Paris, cf. letter below.

234 A similar comment was noted in a review of the perforoe of the work in Warsaw in April 1885. Jan
Kleczynski wrote about it in a report entitlédhdzieje naszeseity siec [Our hopes have come tlju&EMTA 1885
no. 81 p. 158.
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| have gone terribly daft here from a musical stamdp There is nothing strange about
this, because when one hears no other music besidestiaents and one’s own practicing, one’s
sense and critical judgment must become dulled.atinesphere is kiling me. | miss you all here
terribly—with you there, |1 would have made&aitefrom those themes long ago already, and we
would even have forgotten about it. Despite myselivetreturned to myouton$™... they gnaw
at me so much!

Is it true that Es.[ipova] is supposed to play\asationsin Paris as well? Pleasant news,
but | would prefer that the old & play some other composition, especially the one | hawve n
written yet.Variationsonly andVariations—I am sick of them—shame on me that up until now |
have not managed to do anything new and §dod

[In the margin:] What is new with you all? How is ydealth?

Ignacy

18 [187]
Strasbourg/28 February 1886.

| am terribly happy about Diéme?8 project. It provides an opportunity not only to
present myself to the public, to acquaint the Fresith a few Polish works of not the worst
quality, but at the same time it will allow poor Dziito get himself... a new suit. For | have no
doubt concerning the concert’s successe®aiski*’, who is such an influential personage in
Paris, will bring in some 100 people; the Czartorfaskiily**® will no doubt also be in favor of this

%5 Sheep (Fr.)

3% |n his letters to Gorska, there is no small numberestribtions in a protectionist tone concerning Esipova;
perhaps, therefore, it was she (older than the comppsaveral years) who somewhat later was the initidtan o
intimate relationship with Paderewski.

%37 0n 9 February 1886, A. Esipova wrote a letter iparse to Paderewski’s, in which he had thanked her for
popularizing hisVariationsop. 11. Esipova claimed that it was she who should thamkfor the opportunity to
present to the public his (Paderewski's) ‘beautifiérit, and for writing a work which she considers wonderful
(‘superbd, and which always achieves success. The pianist sksnl dhat Paderewski's new violin sonata (op. 13)
be sent to her, about which W. Gorski had expressstigasrote, that it is enchantingdmirablé).

238 | ouis Diémer (1843-1919), French pianist and compo$e¥lsatian origin; concertized with, among others,
P. de Sarasate, and as a soloist. His students avaamg others, Cortot, Risler, R. Casadesus. Diémerthvea
initiator and helped in the organization of a concert difPanusic in Paris in the spring of 1887, where besides
Paderewski’'sSonata in a minoop. 13 (in the rendition of W. Gérski and Gustaw Lewigajjuartet by Zygmunt
Noskowski and a trio by Wiadystaieleiski were also performed. With time, the now world-fas@aderewski
‘returned Diémer’s favor’ by adding one of his work$i® pianistic repertoire3(ne Orientalg

239 Ksawery Gagzowski (1832-?) eye doctor, relative of Seweryn {48878), a well-known surgeon in France
and Brazil. Ksawery, b. Lipowiec (Kingdom of Polanfipished studies in Paris and became one of the most
renowned ophthalmologists in France. There, he published papeys and treatises in the French language.

240 No doubt Prince Wiadystaw Czartoryski (1828-94) sbAdam Jerzy, a politician, one of the leaders of the
Hotel Lambert—i.e. the branch of the Great Polish Erti@rdocated in this Paris residence. Its purpose avasng
other things, diplomatic and propaganda activity aimiogatds Poland’'s regaining independence. Under
Czartoryski's leadership (1860), the Bureau des rsffaPolonaises—the center of policy and propagandasiciio
the Hotel Lambert—was founded. Whadystaw was alsangnother things, the founder of the Czartoryski Museum
in Krakdw, president of the Historic and Literary Stycie Paris, etc.
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idea, and we will find the rest. | predict 2000iicome, if seats are 10 and 5 francs; we can't do it
more cheaply—more expensively and <?...>. | too would tikeéake part as a pianist in this
concert—not because of a desire to show off, but onlyubedacould, on my part, find a handful
of Frenchmen and some from ‘other nations’, to whom | bhsak letters of recommendation. If
my proposition does not conflict with Dzigts plans, | would ask that you notify me whether |
should import Nos'Quartetand the Trio ‘lgpletne®*... | ask that you reply immediately, via
return post, for probably on Monday, | shall leave hefer.Pari$*.

Mr. Diémer hasn’t got the faintest idea that | hhigewonderful project to thank for my
somewhat better humor and liveliness. The past thlgave massacred me in a horrid way. | am
hardly sleeping at all, my teeth hurt, | am workilikg a farmhand, and nBuiteis as it was—
unfinished. If I do not finish it in Paris, then ladlrgive up writing for a long time. | feel exhausted
and wasted. The prophecy of Dear Dziutek, spokelydastduring a dinner in Warsaw, is nearly
fulfiled. The years are going like crazy. Behind asmost nothing—before me, even less. Life is
wretched when one cannot even have illusions anymore!

The quartet evening will take place tomorf&ivon account of Mr. Zajic’s trip to England
for some shabby concerts with which he, however, triesake a lot of noise here. Basically, he is
not a bad chap—ijust terribly empty, limited and dioios.

Last Saturday, | was together with him in Karlsiullbere we showed ourselves off at a
concert in the presence of the entire Baden courthiwhvhe is a soloist. The Kammer-Virtuose,
naturally, had enormous success; but | too did not radkel of myself. The little prince, who
looks quite amiable, talked to me for fiteen minutesmrasked about Poland, and told rvdiy ‘
hoffen, Sie bald wieder hier zu hé¥éfi.. May God grant it! In that case, | shall make some
money; for this time, | played for free.

Good bye! Please write
Ignacy

[In top margin (upside down), and in left margindriiorrow starting at 8 AM, six hours of
lessons, rehearsal for the concert, and in the evahiagerformance. The wretches saw away
without mercy! A piano has [cont'd in left margin:] dmeimpossible to obtain—no amount of
entreaty will suffice. Anticipating my dear ladyéglvice in my thoughts, | also sent Zarzycki a
[post]card on Tuesday.

19 [190]
Strasbourg 26/3 [18]86

At the moment | am writing this, you are no doubtngjtbored out of your minds at the

241 gpoken of here is a quartet by Zygmunt Noskowski atrib &y WiadystawZeleiski [the nameKgpletné
applied to it being a misspelling of the Poligkompletné [‘Complete’—CET], which were performed, as
mentioned, in Paris. Paderewski however, bound by comdr&rasbourg, did not take part in this concert.

42| e. to visit the Gorski family there, during the Eagireak.

243 The aforementioned concert on 29 February 1886, wititipation of Paderewski and other professors of the
Conservatory in Strasbourg.

244\We hope to hear you again here soon (Ger.)
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Godebskig*® big reception. Dziutiihas already played the Wieniaw€kincertoand, full of glory
and the compliments of the great Liszt, is dreamlisgfllly of the delights hidden beneath the
costly Billancourt drapery. You, madam, are listentog the pleasant conversation of Mr.
JasiewicZ*® and thinking about... the Warsaw J&{vand | am writing and thinking about a little
of everything.

The past week has been abundant in certain@eigieriences, for Au&f was here and |
met a certain pianist already well-known in Pari$ Germany, Bluméf®. This week, on the other
hand, | have a multitude of dinner and eveningatias and, as usual, it is difficult to get out of
them.

Auer played a concerto by Goldm&fk—a composition neither original nor charming, but
well-orchestrated and very monotonous. | didn't like pigying so much this time. Sweet,
cloying—bland even, though finished masterfully. @¢ fittle things for which | accompanied
hin?*, | liked Cui's Berceus&” well enough. He had great success—no more so, howieanr,
what | had thanks to the Saint-Saéns concerto.- Youdwbulecognize Auer now: he has
changed so much, gone bald.

Blum[n]er gave a concert not long ago in Paris atd=a&r, he also played at Lemoirfé’s

4% No doubt spoken of here is Cyprian Godebski (18331 20sculptor who, from 1876 onward, lived in Paris
and had a studio there. He was a member of the Frenderagaf Fine Arts (1877); played an important rolénim t
intellectual and cultural community of Paris; was aguattance of the Gorski family.

246 perhaps spoken of here is Kazimierz Teofil Jasie(hic2868), son of Kazimierz (1813-1888), a painter and
restorer of works of art, active mainly in St. Pdierg. His pictures are owned by the Tsvetkova gaifeiyloscow
and the gallery of the city of Kalinin.

%47 No doubt spoken of here is the matter of the loan nmeettiin Paderewski's preceding letter (not included in
the present collection).

248 | eopold Auer (1845-1930), Hungarian violinist and pedae.

4% No doubt spoken of here is the name of Blumner or Bliéninel876 and 1879 in Krakéw, the ‘Dresden
pianist’ Zygmunt Blumner performed; this performance meagewed inSzkice Spoteczne i Literackie1876 no. 23
pp. 281-82 and thErzeghd Tygodniowyof 1879 no. 47 p. 567. The name of pianist SigismundhBer is also
mentioned bySignale (fir die Musikalische Welt) from 1893 (no. 64 p. 2DAmong artists slated to appear in
Munich in the fall of 1893 (besides, among others, Eraileg). Better-known was the name of Martin Blimner
(Bluemner) (1827-1901), who was, however, a German esgnjand conductor of the Berliner Singakademie (from
1876 onward); he also performed in Paris.

20 Karoly Goldmark (1830-1915), Hungarian composetijnis. Wrote, among other things, 2 violin concerti.
Cf. impressions of Paderewski concerning this compositiche next letter. The artist met Goldmark somewhat
later in Vienna (cf. letter of December 1887).

%1 1n hisMemoirs Paderewski wrote that he appeared alongside Audnddirst time while still a student at the
Conservatory in Warsaw, in 1878, and Auer was ‘enchanitit’his playing. It has not been possible, however, to
find any references in the press to this matter. It ioupof the question that after all those years, atbrent of
writing down of his memoirs, the artist made a mistadteerning the date of the concert.

%2 César Cui (1835-1918).

253 paderewski made his debut there in March 1888.

%4 Lemoine, a French family of music publishers (from3l@6ward). Henry-Félicien (1848-1924) was at first a
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He introduced himself to me mainly on account of\fheations which he heard at a concert by
Es.[ipova], and which he wanted to hear again in emglition. | played him both serfésand,
wonder of wonders! He liked the second one better. Wil add one variation there, | did not
suspect that it would be mainly this variation whiebuld contribute to this impression. | must
have given a decent performance!

A week ago, | had a letter from New York from pianistmbert®®, who writes me
enthusiastic praise concerning Wariations and asks for biographic details, because he wants to
present me to the American public. | haven't regiedim yet, for | haven’t had time, though | am
not really doing anything.

| have already mentioned to you a few times abouttait®ld lady, Mme <Gaudiof,
who pays me 50 pfennig for music. The good lady sentarfeav days after my return, two bottles
of chartreuse and 50—marks, with a very cordialrletterent to visit her, asked her to take them
back—in vain—I had to accept them. In a few daysdaeghter sent me 100 marks, supposedly
for playing in the evening, but those | sent back] fagured out the purpose. These good people
wanted, in this manner, to cover the costs of my tip.Berlin. Evidently Stock.[hausén] told
them that | borrowed 150 m.[arks] from him (really &y ffor insurance) after returning ‘from my
sick sister™,

| am not writing anything, | am not playing anythimgonly go to dinners which | cannot
stand, and to lessons, which will probably this momitiglme about 150 m.[arks], if my students
are kind enough not to fall ill.

What is new with you all? Please give my sinceeewngs to Ciapcio and Mme Matria.

partner (from 1871 onward), and then the director ofithe from 1895 onward). Henry Lemoine was also the
founder of the Trompette music society in Paris (Radki performed there many times from 1888 onward).

%5 |n referring to a second series of variations, Padéielas in mind th/ariations in A majorpublished
subsequently asheme vari®p. 16 nr 3.

Perhaps this meeting with Lemoine, and performance dfahiationsin the presence of a musician known
to Lemoine, was the basis for information appearinbeceffect that Paderewski supposedly performed a iatce
the Trompette society in Paris already in 1886 (anamigtlater in 1888). This information was given, howetlsgr,
Henry F. Lemoine himself in a letter to Pyotr TchaikgMthe letter was written three years later, on 7 A889).
The content of the letter was cited in A. PiBeoga... [The Road.].op. cit.p. 517, according to a paper entitled
Czajkowski i zarubimyje muzykanty. lzbrannyje pisma innostrannych iéspondentowCompiled by N. A.
Alekseev, Leningrad 1970 p. 136.

If such a (public) performance actually took platepuld have happened during the Easter season, when
Paderewski was staying with the Gorski family. Howewer doubt, there would have been a trace of thisfact i
Paderewski’s letters to his father or to friends, @afie in his letters to Gorska.

26 pleksander Lambert (1862—1929), cf. footnote tetaif 6 February 1884.

%7 Surname not completely legible. In a letter written N2dy 1886, Paderewski reported the death of his
benefactor.

%8 Franz Stockhausen (1839-1926), Alsatiain pianist, comrueacher, brother of Julius (Christian); direcfor o
the Conservatory at which Paderewski worked. In Stragh8tockhausen was at first (1868—79) the conductbeof
Société de Chant Sacrée and music director at the i@th{Bdm 1868 onward); as well as director of the
conservatory and city concerts from 1871-1908.

29 paderewski actually went to Paris to visit the Gdeskily. His ‘white lie’, however, came out when heiwed
a day late in Strasbourg.
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Jasiéski®® wrote to me from Naples. Happy that he can <wasestiinere.

Ignacy

20 [191]
Strasbourg Saturday [before 15 April 18]86  ***

Yesterday | had a very pleasant surprise. At notmtk3hausen] appeared with a telegram
from Rubinsteif?, who invited him for dinner at the train station. Whiwas not invited, | did
avail myself of the occasion to spend a few hours irctimpany of the greatest living musical
genius. Rubinstein was very surprised to see mdras.fbourg]. He asked me about my new
things (i.e. compositions), as well as about whetharé enough time for myself. Alas! To neither
guestion could | give a decent response.-

Rubin.[stein] is now already in Paris—he is liviagythe Hbtel du Helder—it would be
good if Dziut were wiling to go visit him, refresh their acquaimte, and ask about a position.
The man has a good memory, a noble heart, and ioathterto less than Sarasate.

At the end of Holy Week | shall no doubt come for a flays—so perhaps we shall go
together. We need to move along—for spring is very geasind money very far off.

Yesterday, | read news to the effect that in Radirerdhere is a position for a Concert
majster [sic!] open. 20 hours of violin lessons andrabis, playing in concerts and quartets, on
which they place particular emphasis—for 3000 mpegtsannum. The director of that organization
is the composer Gershéff) it is necessary to apply to him in writing. Thedlise for submitting
offers expires 15 Apri—address: Professor Ger[n]shebirektor der Gesel[ljschaft zur
Beférderung der Tonkunst in Rotterd&fn

If Sarasate or Gold[schmidt] are in Paris, thendrget a letter and please write at once to
Ger[n]sheim. 3000 marks in Rotter[dam] means mone @080 fr. in Paris.

With me, nothing new. Lessons and lessons—dinnerseagndings—and besides this,
rehearsals for student concerts, which take plaay &/ednesday. | am not writing anything—I
probably shall not write any more here. Ah! If onlytthacation would come sooner! [...]

%50 No doubt Stanistaw Jasigki, painter, student of Wojciech Gerson. In the futré901, he was to become the
creator of the stage design for the Lviv productiollafru, Paderewski's opera.

%1 The date of the letter was determined according toiomsntoncerning submission of offers for the position of
concertmaster in Rotterdam (‘the deadline [...] is 15IApr

%2 Anton Rubinstein, whom Paderewski saw for the first e youth in St. Petersburg. About the subsequent
infelicitous meeting with his ‘idol’, the artist wrotas has been mentioned, in Memoirs despite the initial, oral
invitation to Rubinstein’s performance, Paderewski didgeb into the concert, because the famous musician sent
him away to get his ticket from his impresario HermawifiASo that the expenses, change of previous plamgdur
out to be for naught. According to Paderewski, seyesis later, agent Wolff attempted to curry hisifavo

263 Actually: Friedrich Gernsheim (1839-1916), German asep conductor and pianist, student of the
conservatory in Leipzig (with Moscheles, Hauptman, Davitg lived in Paris, where he studied and met, among
others, Lalo, Saint-Saéns, Rossini, Heller, Rubinstein_ezzdl In Rotterdam he was active from 1872 onwasch a
conductor, he propagated theivreof, among others, Brahms.

24 professor Gernsheim, director of the Society for theBtion of Music in Rotterdam (Ger.)
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Ignacy

21 [195]
24 May [18]86./Strasbourg.

It has been a bit warm here! Only 28 dedfééas the shade. In the course of five days, |
have suffocated, fainted during lessons and, in mg onscious moments, reproached fate that it
did not allow me to be a whale. For, ladies and geatiettinere is nothing in the world of higher
station than the monarch of the seas and of8ahot to mention that no member of that
powerful dynasty ever walked in tight shoes, gawsoles or wrote suites—in a word, suffered—
but besides that, what comforts nature has provide@doh one, in what luxury are they all
swimming!... Whether it is cold or hot outside, the whadees not care: at the bottom of his
country the temperature is the same; there is noehufag he has herring for breakfast, lobster for
dinner, anchovies for a mid-afternoon snack; and Jof@hegariety, God does not begrudge him;
he takes frequent trips to lands beyond the seassdikne sort of magnate, and he can have more
corals and peatrls than all the harlots of Paris andidrmrHappy while alive, and after death does
not cease to be so. People will mash him a bit, sineufp, but what harm does it do him, when
not long after, the anemic and the chronically tirtzsinor for whale-oil, and women wear his
remains on their hearts like relics.

My ruminations on the majesty of the whale were iofged by Stock.[hausen]. He
persuaded me to travel to Basel, where yesterddyeatathedral they gave tMissa solemnis
Beethoven—the whale of music. | went—for 25 borrowedkmarue—but had as much fun as if
for 26 of my own. A pretty little city, the location atise banks of the Rhine are gorgeous, the
cathedral magnificent, the museum interesting,nbasic decent. | have not heard such superb
acoustics. In the performance, there were many etevngi often inappropriate; the soloists, with
the exception of the soprano, were shabby, and shabbakwas the violinist; even so, the work
itself, for the third time already, made a powerfypiession on me.

| also had a pleasant experience at the Museume Tha very numerous and interesting
collection of Holbaif*’, a few things by Diirer, there is also RuisgdgeBroygef®®, Teniers as
well as a few of the ‘baser’ Italians, but thatdidl not take me as much time as five paintings by
Boecklin. What a hell of an imagination, what an oagioolor scheme, and what wealth of
technique!! Looking at thBattle of the Centaur$ got hit in the face with shock and, as a humble
Christian, | turned the other cheek to the landscapes

2 Celsius.

%6 The letter shows a clear change in Paderewski’s mdudhwas no doubt aided by a visit to his friends in
Paris, and by their expected return visit to Stragbddowever, this did not come to fruition, for Gérekanged his
plans and went to Biarritz for the summer. Only Helenesk&band their son, on their way back home (where she
was to spend vacation irghi), stopped for a few hours in Strasbourg. She dicchobse the shorter route to Berlin
(cf. letter from June—July 1886). It is clear herd tiia feelings for Gorska, after a temporary periodarmancy’,
made themselves known again. They were no doubt influbydbe visits in Paris.

%67 pctually: Hans Holbein (ca. 1465-1524), German paier drawer.

268 Actually: Jacob van Ruisdael (ca. 1628-1682), Dutch paintéedBaroque era—CET.

269 Actually: Pieter Brueghel the Elder (ca. 1528—6®)shdlistinguished Dutch painter of thé"I@ntury.
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Stockhausen was very nice, pleasant and generoysaitHéor me at every opportunity,
and even invited me to a lavish dinner... at the honfesafousin, who, however, does not have a
restaurant.

| returned rather cheerful, but already this mariirwas awakened with sad news. My
friend here, the good Mme Gaudiot, moved on to eteruitpglthe night. | am very sorry for her.

Giacomell’'$”® conditions make me terribly glad, for they are trgyperb My
congratulations and... God bless you!

Ignacy

22 [213]
Vienna 18 October [18]87 2"

[...] | am living at Maysedergasse N 6 (bei Frau Glaserj’%. This is already my second
apartment in 10 days, from which, just as in the cdshe previous one, | shall have to move out,
since neither the neighbors nor my hosts can stamdusig. It is true that | play a whole lot.

In a few weeks, | am to perform at a concert by vand?’® (a Parisian singer), in the
great hall at the Musikverein, so | shall need t@pare appropriately. 1 admit, however, that |
haven't got the least desire to do this, nor do | feebiperforming before the Viennese critics, for
after all, this is not Strassburg—but such are Ksfjéwishes, and | must acquiesce to him. On
the other hand, he is to arrange several engagefoents.

Meanwhile, the proposition for me to travel abroad \Biimchf’> has come very much
into question. Her permanent impressario [sic], Polinioffering conditions much worse than
those proposed formerly. My entire hope is in Saraséte,is giving a concert here on thé"28

279 |Impresario who brought about the organization of Pagéi's Paris debut in March 1888, but originally was
supposed to manage the career of Wiadystaw Gorskili@ss from the context). Director Stockhausen was her
doubt an intermediary in the making of this contact (?)

21 1n October 1887, A. Esipova wrote a letter to Pewiski with expressions of admiration for his violin catwe
in progress, asking him not to change a single note triutried out differently; the artist destroyed alntstentire
manuscript. The remaining sketches (of thenbvement) were reconstructed and performed (as svadicarded) in
Poland several years ago.

272 At the home of Mme Ch. Glaser (Ger.)

273 Marie van Zandt (1858-1919), well-known American sir{geprano), alongside whom Paderewski made his
debut in Vienna on 9 December 1887. She herself madeebet i 1879 in Turin as Zerlina in MozarD®on
Giovannj after which she was hired by the royal theater in Longloe;also sang at the Opéra Comique in Paris
(1880-85). Léo Delibes gave her the title roleakmé(1883). She performed until 1898 in, among other pl&tes
Petersburg and Moscow, as well as at Covent Gardeonitiob (from 1889 onward), and the Metropolitan Opera in
New York (1891).

274 |gnaz Kugel—Paderewski’s Viennese impresario.

27> Bjanca Bianchi (actually: Bertha Schwarz), (1855-194@prano, primadonna of the Viennese opera.
Paderewski reported in a letter to W. Gorski (frootoDer 1887, cited in A. Pib&roga... [The Road.].op. cit.
p. 155) that the proposition included 9 concerts in RussbDecember and January, for 150 rubles per copbest,
living and travel expenses. However, it did not conpais.
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he takes me to Russia, then | shall do without Kisyelef°.

Today, the proofs for Dziuis works arrived. Looking through them, | noticed threeyt
had been printed without those corrections in the ganowhich | had done in pencil. No doubt it
was too unclear for the typesetters, so to be on thesisafdhey ran off everything, even that
which had been crossed out. Fortunately, Dzibas all of these changes in his possession—so let
him do a careful proofreading. | only ask that he dmitkly and send the proofs back to me here,
in Vienna, at the address indicated, via registenadl The postal service is not always careful,
even in France. | found out about this for myselfwery unpleasant manner. From St. Malo, | had
sent the corrections to Book Il of theimoresquess well as a letter to Bock, asking him at the
same time to hold off on publication until the momentmherite him another work to replace the
Krakowiak’’. B.[ock] received neither the corrections, nor theeletand not wanting to wait any
longer, published the entire book with a milion errdost without the six omitted bars in the
Intermezzt®. Presently, the entire first edition has sold out—sa the corrections will appear
only in the second edition. But haven't | alreadytemntabout this? Entirely possible! Just in case, |
apologize and ask for your indulgence of my flagging orgm

My fortuitous success in Strassburg has resoundedavetill very loud echo in the Leipzig
paperMusikalisches Wochen Blattly former colleague Sombdffi, whom Dziuty met during
his stay in the capital of paté, fired off an artifhe me in which genial, ‘Genius etc. were
repeated several times. My surprise amounted to esssarent.

| did not have much to write, but despite this | sending you all a rather long letter.
Repay me with a few words, and | shall be very firie your®.

Ignacy

278 It was not possible to realize this project, either.

277 Spoken of here is thiérakowiak Fantastiquewhich Bock published in book Il of op. 14, as no. Ghwa
dedication to Anette Esipova; while previously, thekneas published (in the sheet music appendix to EMTA) wi
a dedication to Aleksander Michatowski (and without apursber).

278 |Intermezzo Polaccop. 14 Book Il no. 5.

279 A short article, correspondence from Strasbourg by Samborn entitled ‘Berichte’ in th#lusikalisches
Wochenblatbf 10 November 1887, pp. 553-54. | obtained thia fitatn Dr. Stefan Keym of Leipzig, for which | am
very grateful.

280 On 5 November 1887, Paderewski also wrote a kett&. Gorski with information concerning the success of
the concert in collaboration with Zajic (in Strasbourd, Qctober 1887), where among the pieces played was
Paderewski’'Sonateop. 13. This reminded the artist of the ‘masterfui@uliof the violin part’ by Gorski. In Vienna,
also present at the concerts was A. Esipova; Pademaaskvorking on a violin concerto as well as a newecgtl
variations for piano (later op. 16 no. 3), cited inPdberop. cit.pp. 154-55, according to photocopy from A#didl.

A subsequent letter to W. Gérski (undated; accortingy. Piber—7 November 1887) contained inquiries
about the possibility of Gérski's obtaining a positinrBiarritz; fragment cited in: A. Pibap. cit.p. 156, according
to the AAN originalibid. NB Here, we should note that Gorski was working §seally’?) in Biarritz already in
1886. Thus, the date of the letter could be incorrect.

In November, A. Esipova also wrote several letter$?aderewski, expressing fears and premonitions
concerning the possibility of their separation, breakipgvith Paderewski, for the artist had renewed goodioeia
with her ex-husband, Teodor Leszetycki, cited in: WhBsap. cit.pp. 61, 62.
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23 [214]
Vienna/30 December/[18]87
Because of the upcoming New Year, | have severahdetters to writé' [...]

| presently live at my old headquarters (CottagesMefAnastasius Griingasse 40) and am
rather pleased with this, since | can work at ang of day. In previous flats, | did not have much
success with work. Here at least, | can play whiite] so | expect that | shall come to Paris
satisfactorily prepared for a public performance.

The letters from Mr. ChevrigY, | received at the same time as your note; | wratk tm
him yesterday asking, if possible, to postpone the conoél 25 Februardf®. This day would be
much more convenient for me.

This month, | have played as much as twice in gubitice for free, once for pay. The first
time, on the Bin Vienna, at a concert by Van Zafid{Beethoven'd/ariationsand 3 of my own
smaller pieces); and then in Strasbourg, insteathliedt, at a subscription concert with orchestra
(Schumann’€Concertoand a solo number). Here, | did not have very good-keckorrible piano,
my first performance before a 1500-strong mass of petapidle fear—all of this together did not
permit me to get my nerves under control. | was vegrdntled. However, the audience turned
out to be exceedingly gracious to me—atter the firstbar, | had two curtain calls; and after the
second, as much as three. For Vienna, this was nbssitiegss. The critics even received me very
well; some dalilies contented themselves with shottfldtiiering articles; théllgemeine Zeitung
devoted a small panegyric to me, and Harffickeedled me a bit: tadellos[e] Technik und
lebensvolle Auffassung (bei leider etwas hartem BAagf>®.

On the other hand, in Strasbourg | scored a reaihult was a success in every sense of
the word, though | learned the entire Schumann cante@ days.

Presently here are your good acquaintances: Sar@satfschmidt] and Mr. Marx, as
well as Paul Schis&f. They have been asking about you all with real sadiei But alas! So little
was | able to answer them. Sarasate is giving d taincert here—the two previous ones were
packed. Schld[z]er, on the other hand, is spendingabistion inexpensively, because at the home
of a music-lover millionaire friend, who doesn't allownhio spend a single penny. Schi[6zer] told

281 On 22 December 1887 and 13 January 1888, letterswritten to Stanistaw Nowtiski in the matter of a
performance at the Polish Library Society in Vienna @iuary 1888), fragment cited (together with letter of
Stanistaw Nowaski to Paderewski) in: A. Pibamp. cit.p. 156, according to original from the Osaski National
Group Library at the Polish Academy of Sciences (PARI),no. rkps 5248]/1.

82 Charles Chevrier, Paris concert agent.

23 The concert in Paris took place on 3 March 1888.

284 At the Musik-Verein hall in Vienna.

285 Eduard Hanslick (1825-1904), Austrian music critie/l-known musicologist, aestheticist, professor at the
university in Vienna. Besides his academic papers hawebakbn published, among other things, 9 volumes of his
collected reviews and articles, entitleid moderne Oper. Kritiken und Studigi®75-1900).

286 Flawless technique and lively interpretation (with, unfoately, a slightly hard attack) (Ger.)

287 pctually: Pawet Schlbzer.
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me, as usual in strict confidence, that Zarzyclgupposed to be dismissed this year, and that
Hurko™® has already condescended to approve this act. Bhighirme no great pleasure.

What else can | report to you about myself? Aha! Back ithe eighth heaven. All he
writes to me are ‘erotic poems’. It is tHdenuet® | hate which has disposed him so amorously
towards me. Imagine that that piece of rubbish h&sad become popular and has given me
something of a name in Germany. The day after tsteperformance in Berfit, 800copies were
sold. Isn’t that amusing?...

Presently | am not writing anything new. | want ta fhe finishing touches on previous
works, because Bock is reminding me about them, ah@ddy owe him a lot. The concerto is
unfinished...F*"

Ignacy
24 [215]
29/January 1888./Vienna %%

For two weeks, | have been continually ill; for thet Beveral days, | was even in a very bad
way; and though | presently feel better, | still main however, regain my <balance> either
physically, or morally. Please do not hold it againsttha | did not answer your two letters
earlier; it was beyond my strength.

How good, kind, dear you are! You occupy yourselves thith concert of mirfé€®, you
think about it all the time, you take it to heartjfasdeserved this. And yes! | too think about it, |
would very much like to earn as much money as possilieger to pay off if only a portion of the

288 Josif W. Hurko (1828-1901), General-Gouverneur of$ata, hated as a Russifier (he introduced, among other
things, the Russian language to courts, government ofiedsschools); from 1883-94, chief of the Warsaw
command of the Russian armed forces.

No doubt at Hurko's behest, Zarzycki—formally an #as citizen (he came from Galicia, was born in
Lviv—had to resign his position as director of the tosti of Music in Warsaw (his presence supposedly baing
threat’ to the interests of the Russian Empire). Zarasysliccessor was Rudolf Strobl (cf. letter on thigjexct from
29 April 1888.)

289 gpoken of here is tHdinuet in G majorop. 14 no. 1—today as well, the best-known of Paderswskrks.
The composer, however, did not spare Mieuet epithets, dissatisfied with the fact that it was thislnbanal’
work which brought him ‘fame’.

290 By Anette Esipova.
291 A few polite sentences completing the letter have besittedl.

292 On 12 January 1888 Paderewski wrote a letter to $¥skGwith a proposition to determine concert dates,
organized by the impresario Giacomelli in Paris: (wenances by Paderewski solo and with participationtosks).
The letter contained, beyond this, a proposition forrtejpe to be performed during these concerts, as asgell
reflections concerning his own ‘wasted’ talent. Paderealski wrote concerning meetings with Pablo de Sarasate,
well as the destruction of the already completednvictincerto, cited in: A. Pib@p. cit. pp. 158-59, according to
AAN ibid.

At this time, Esipova wrote to Paderewski, congaditady him for his successes in Strasbourg and Vienna,

and advising him to completely believe in his own stren§tie recommended that the pianist expand his solo
repertoire, as well as that with orchestra (conceridsthoven, Schumann), cited by W. Fudysscit.p. 57.

293 e. with the performance in Paris.
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debts which already weigh upon me terribly. Willamage it?—I don’'t know, but | am counting a
bit on being able to receive at least a few invitatianprivate evening¥.

| am playing the day after tomorrow, i.e. 1 Febrtidryext, | stil have to wait for the
money; and no doubt only on th& @ill | be able to leave. On thé"9l shall definitely be in
Pari$®®. This probably will not be too late, will it? For \sitputting together the programme, as
well as <...3° other preparatory activities, there will be more teanugh time. | am not at all
counting on the Paris impressarios [sic]. First oftiadly can do very little; and for another thing,
my playing, though it have the greatest of meritdgvano impression on the mass audience—and
furthermore, for the moment, | have a very small teyrer As a youth, | became so accustomed
to wasting time, that now, despite real widtki am not able to manage it as | ought.

Nothing new, nothing good do | have to report. When lysee when we chat, perhaps
we shall find something interesting in the way of ¥dar gossip to talk about. | have heard many
interesting details lately.

Again, thank you for remembering me and for your kddice, which | shall follow as far
as possible; and greeting you, my dear friends, allittny heart | end with a joyful ‘until we meet
again’!

Ignacy
25 [216]
Paris, 5 March 1888.
My dear Father!

| write again in haste, just to report to you thagnth God, my first concert was a
magnificent success in every sense of the word. Il shtiad you programmes shortly; in the
meantime | shall indicate that | didn't play badtyall and, as everyone says, | found an unusually
enthusiasticeception.

Instantly, during the concert, Lamoureux, directortt@d most famous Paris concerts,
invited me to perform at two of his concerts, which tplaee before an audience of 3000. | play
on Thursday solo, and on Sunday with orch&Streshall receive payment for these performances,

294 About these private concerts, preceding the Parist gebper at the Salle Erard, the artist wrote in his
Memoirs Concerning the ‘mobilization’ of the Polish community &riB, who decided to fill up the Erard concert
hall (to help out their fellow countryman, and so thathik would not be empty), we also read in Ewa Curie’s
[daugher of Maria Sklodowska-Curie—CET] reminiscerarg#ledLa vie de Madame Curi®aris 1938 Gallimard.

2% |.e. 1 February 1888; Paderewski’'s concert and ssesén Vienna (alongside violinist FrantiSek ek,
Marcelina Sembrich) were reported in Warsaw by the miagBluszcano. 4 p. 30 of 25 January 1888.

298 gpoken of here is preparation for the Paris debut.

297 Two words crossed out, illegible.

298 paderewski learned the proper way to practice hisimsnt under the direction of Leszetycki.

299 After his debut on 3 March, Paderewski performed ttinees on 8 March (in the morning at the Salle Erard,
in the afternoon at the Cirque des Champs-Elysées witlowaunx, and in the evening at the Trompette). After that,
he played several times in Paris in March: 11, 1®(@erts), 21, 26 and 30. Then he departed to Brussatg)e?

on a tour of Belgium, etc.
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which for Paris, where thousands of artists would bd tg play for free, is unheard of. For this
reason, my second concert has been postponed untiGatehe I, on Saturday, | earned over
1000 francs, for the Erard factory, where the conoait place, bore all the costs itself, and those
costs are not small—just announcements amount to ab@dit 4®a word, up until now, God has
blessed me.

If I manage to play well at the" Lamoureux concert, then | shall have a great name in
France. Tomorrow, | am sending 500 francs to the Keisit8p-from which they are to pay
insurance, and send the rest to you. In the meantoueyill have well over a hundred rubles, and
after that, if God provides, a lot more. Please repigediately: Paris, Maison Erard, Rue du Mall
Paderewski.

| embrace you all and kiss you with heart and soul
Ignacy

| thought about you after the concert. What a joy itld/bave been for you to be able to
see my success!

26 [231]
Cologne/l November [18]88.

The train leaves in a moment, so | write in has@nltraveling to Brussels and Antwerp
for two concert®’, and unfortunately, from there | must leave alreadythe & to return to
Vienna . | had wanted to give you a surprise, aneklfirsggme pleasure, and had planned, if only for
24 hours, to make an appearance in Paris. Howeveigd@mnog in the form of Kugel has ordained
otherwise. The first concert in Prague is being posmamtil the 19—and this, because of the
Lucca concetf? which is to take place on the™@nd in which | am to take part.

The orchestra and 200 guldens per performance, anty tdugel, who is undertaking my
affairs with true ardor—all of this together has caséd me to take this concert. It is supposed
to be in my interest. All | know is that this interesicampaign will wear me out terribly. This
month, 8; and at the beginning of December, 3—all tbldconcerts, for which I am not at all
prepared—it's scary’.

On Sunday, | had no small honor and joy. Ri¢ftethe great Wagnerian conductor, heard

300 A family of piano factory owners well-known in Warsa@aderewski rented a room in their home during his
school years, and was especially friendly with one oKtratopf brothers, Edward.

301 e. 3 and 5 November.

3020n 10 November 1887 at the Grosser Musikvereinsi$aéénna (or Bad Ischl).

Pauline Lucca (1841-1908) well-known Austrian singepr@no), had an enormous range, sang leading
opera roles on the most important stages of EuropéNendYork (1872—74). From 1874 onwards, she performed
regularly at the Hofoper in Vienna.

In his MemoirsPaderewski gave the wrong date for the concert withuEca_(before the Paris debut in
1888); he probably confused the concert with that of éAeain Zandt, which took place in Vienna on 9 December
1887 (cf. previous mention)—thus, just before his Riefmit.

303 Not long afterward, Paderewski played many more cts)a@nd kept doing so for the long years of his career
(until 1939).

304 Hans Richter (1843-1916); Paderewski himself aldorpeed with him later.
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my concerto, looked over the scores, and immediatelytatefirst movement, invited E.[sipova]

to play it at a Philharmonic concert. While he did sgthis to me, for the good of the work, |
flatly refused. So that in January, | shall expegeane of the greatest honors which can meet a
not-very-old, and especially a foreign composer, in Mdeand Germany.- | wondered if there
wouldn’t be a need for one initial rehearsal, befoeerttain rehearsals. Alles ist vorziglich—Sie
kénnen sich auf mich verlassen. Das Werk ist wuntérs—Sie sprechen Ihre eigene Spréche
share this good news with you, and again thank Diatthis kind, friendly help.

My address in Brussels—cR&2Mr. Elkan. Avenue Louise, 57. A warm embrace for all
Ignacy
| play on Saturday in Br[ussels], on Monday in Antwerp

27 [287]
Chicago, 1 January 1892 3’

| have begun the new year with work. A moment agiayed at Auditorium Hall, before
4500 persons, with Thomas’ orchesffa | had unbelievable success. This is my firstydiade
day, for tomorrow at the evening concert | play the sdings, and today | don't need to ‘cram’
anymore. So | am availing myself of the freedom to walitat you, my dears, if only for a moment,
and send off many other letters owed.

My health, for this kind of work, is holding up quiteell. | have had several rather nice
evenings, or rather nights with the AdamowSRis1 Boston; | met there many, many nice and
worthy people, and it was good for me. They have basivieg me here like a monarch; at every
step | have encountered only pleasant things; théciamss the critics, the audience—all have
shown me more cordiality probably than anywhere elestd® has reconciled me with America,
and | have it to thank for a great improvement in esith.

| just haven't been able to sleep for some time nbaugh already for a week now, |
haven't been working nights. | expect that it wallss before | return to New York, for there again
5 concerts, again new programmes and much strengtiecheOnly one finger hurts now, but that,

305 Everything is superb—you can rely on me. The worktisiesdinarily beautiful—you speak your own language
(Ger.)

308 At the home of, c/o (Fr.)
307 paper with letterhead: Auditorium Hotel/Breslin & 8mate/Chicago.

308 Theodor Thomas (1835-1905), American conductor of Gerrigin, popularizer of great works of European
composers. Paderewski performed with him severaktime

309 The Adamowski brothers, close, long-time friends aflePawski's: cellist Jozef (1862—1930) as well as
violinist and composer Tymoteusz (1858-1945). Diyeadtier finishing studies at the Institute of Music inrééay,
Paderewski rented a room at their mother's home. The@waakis were the first to gain recognition and fame in the
USA,; they played in the Boston Symphony Orchestra; Tymaptelso taught at the Conservatory. In 1892, they
introduced Paderewski at the elite Tavern Club in Bossomewhat later, Antonina née Szumowska (a relative of
Helena Gérska), a pianist, student of Paderewskissinbe Jozef's wife. With Jézef and Tymoteusz, theydorthe
Adamowski Trio later well-known in the USA; they alsonatimes performed with Paderewski at chamber concerts
in the USA.
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in earnest, almost a complete ‘invalid—»but then mgane can accustom oneself to anything: |
play with the lame one, and quite well too.

My success here is growing with almost every conaoerlitz always gives me precise
information about income, so | know, for example, thatamcerts in N[ew] Y[ork] have brought
in 1260, 1480, 1490 and 2291 dollars respectivelfigdston, again: from the first, there were 740,
from the 2%, 960; from the '8, 1460; from the 4 1680; and from the"5 1870 dollars—resullts
which in this city no pianist has ever had, for eMamton] Rubin.[stein] never had more than 800
d.; d'Albert, 250; and Grunfeld, 27

In view of this success, | am terribly angry anedied that it was the Steinwéysvho
sold my concerts (ca. 25) in the best cities for dagch

In some places with orchestra 300 dol.; in others, d8@;recitals in 7 cities, also for 450; but in

Chicago, for 500. Chicago is, as they generally say,as | myself see furthermore, the best city
for concerts. So isn't it scandalous? If these peopdanged the concerts differently, then without
exaggeration, | could earn 300 000. But the mattieneti be passed over lightly, as they imagine.
Already now, | have told them that | shall not playChicago and, if | hold out (true, | am even

afraid of that), then after 35 concerts, | shallnetto Europe, today | even sent New Year's
greetings to that effect.

In other ways, however, the St.[einways] are mudtebéhan at the beginning. They all
scamper about me like monkeys. Every day, questioBgolitz]***, whether | need anything—at
concerts, flowers and garlands in Polish colors—the d@bstmost expensive cigarettes—beyond
this, for the Holidays | received two diamond pins p&agedly for 4000 francs, as well as a camera,
about which mainly Goerlitz is happy. All of this, hoxge does not make up for the losses.

In Boston, | saw MargeritR€. She has grown enormously, and even more ugly, but
besides this a very nice and sincere girl. Shenteldo send her regards. Today, on the other hand,
| had a letter from Mrs. Wann, who in advance contaisi me on my ‘career’, which she ‘didn’t
expect’, hearing me in Dinard; next, she reportsFlaaence, Dziut§is beloved, has become ‘Frau
Gréfin von Schwerii®®, literally—and mainly asks for news about you. | démow if | shall have
time to reply [...J*

Ignacy

31%\jith time, the situation changed, representatives dirthebecame almost friends with the artist; furthermore
thanks to him, they also earned a lot of money duringotigeylears of his American career.

311 Concert agent and secretary of Paderewski.

312 No doubt the Miss Appleton mentioned in a previoustett
313 Countess Schwerin (Ger.)

314 A few sentences closing the letter have been omitted.
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